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Introduction





This report offers a first pass at identifying key holdings of research materials valued and used by academic researchers in the fields of film and media studies. It also reflects concerns voiced by those working in the research community. Due to the shortness of time between being commissioned and having to be delivered, this paper has been compiled at great speed.  Generous help has come from colleagues working in a variety of institutions around the UK. I have done my best to credit all concerned for their information, leads and comments in the footnotes.





No claim to comprehensiveness is made here. I see this report as is an invitation to colleagues in the field to reflect on what is presented and ask them to correct any inaccuracies and help to  further fill out the picture. It is clear from what follows that some targeted investment in developing research support could have a truly significant impact on holdings and on academic researchers. Indeed, if the field is to advance rapidly in new directions, this seems indispensable.





The remit





The Research Support Libraries Programme (RSLP) requested ‘a short paper on the needs of researchers who use film and media resources and the ease or difficulty with which researchers find and access the resources they are looking for’�. It was understood that this would reflect what members of the research community identified as key resources. Consequently, I have drawn heavily  on information and comments by those colleagues who, once contacted, were willing to respond.





I have borne in mind that the RSLP’s overall aim is ‘to facilitate the best possible arrangements for research support in UK libraries and archives by taking proactive steps to sustain and enhance personal access to research resources; to extend collaborative arrangements for collection management; to increase the availability of information about the location of the UK’s rich information resources; to improve ability to navigate around important collections; and to provide new technological and organisational arrangements to support the strategy’�. There can be little doubt - on the basis of the evidence collected below - that the research community in the field of film and media studies would benefit substantially from the pursuit of such a strategy.





The scope of this paper is limited by the knowledge that the RSLP has commissioned a more detailed analysis of holdings by Jim Ballantyne; that copyright and intellectual property issues are being fully dealt with by Richard McCracken; and that archiving is being analysed by Nick Hiley. I have not sought to discuss in detail issues that are being addressed elsewhere. And I have been spared the need to be comprehensive by these complementary studies.





Film and media research





It is well recognised that the field of film and media research is developing apace. Film and media studies is an interdisciplinary junction point that involves researchers from a range of academic departments across the arts, humanities and social sciences, and increasingly, from particular areas of science and technology. The range of approaches to the scholarly analysis of film and media is wide and diverse. Research in the field is by no means restricted to experts based in film and media, communications or cultural studies departments, centres and institutes. 





The field has for long been institutionally defined by the media of film, television, radio, the press, magazines and so forth. It is both part of the study of contemporary culture and at the same part of cultural history. The scope of film and media research is continuously changing and, inter alia, it presently embraces a wide range of substantive areas such as law, politics, economics, international trade, advertising, communications marketing, popular music, public relations, and sport. In the past two decades, much academic research has been drawn into the orbit of public policy concerns. That is unsurprising as media and communication are today at the heart of governments’ cultural policies and strategies for economic regeneration. The functioning of media markets nationally and internationally and their regulation are important matters.  Increasingly, technological developments in computing and telecommunications, along with government policies and the increasing centrality of multi-media corporations, have made ‘new media’ a burgeoning field of research. 





In what follows, I have drawn on my own, inevitably partial, knowledge of research resources available in the field, substantially complemented by information supplied by colleagues throughout the UK. I invited those contacted to consider the following questions:





What are the research holdings that you consider to be important in film and media research?





What issues arise concerning access to these and what could be done to (a) enhance resources  and (b) improve access?


�



Collections outside Higher Education





Given the range of interests and approaches in the field, it is inevitable that researchers’ use of libraries and archives will vary. For those working on the moving image, the British Film Institute (BFI) is an inevitable port of call. Headquartered in London, the BFI includes the National Film and Television Archive (the NFTA) which is located in Berkhampstead. Currently, material from the NFTA’s collection is accessible only in London and mostly subject to a waiting list. It cannot presently be searched remotely. The BFI’s Online project aims to improve access to the collections by making some items available to other regional centres by means of an intranet (a limitation due to the insistence of rights holders)�. The BFI holds films and television programmes and special collections of original documents such as film scripts and publicity materials. These special collections are greatly valued by researchers. 





The BFI’s National Library contains arguably the most significant collection of books (some 38,000 volumes in 15 languages) and 5000 periodicals (from 60 countries) on the moving image. It also holds a massive collection of newspaper cuttings (estimated to be 2 million in number) and CD-ROMs and taped interviews. The cuttings are available to users within the Library on microfiche (classified by personality and title) or in their original form (classified by subject and organisation). The BFI’s digitised database (SIFT - Summary of Information on Film and Television) contains indexed information on articles, interviews and film and television materials from 1993 to the present. Some of the data is available on the CD-ROM Film Index International, also identified as very useful by researchers. The data-base is international in scope.





Around a quarter of the BFI Library’s users are engaged in study and research at post-graduate level. While these include researchers from abroad and all over the UK, most live in or around London. The unique collections of personal and company papers and unpublished scripts are highly used. So are the journals, especially where these are unique or especially strong holdings. The BFI believes that in some areas - particularly older film journals - UK holdings are very weak, a view echoed by some researchers consulted for this report�. There is widespread support among researchers for making the BFI’s holdings more widely available. How this might be done digitally has been investigated by the Imagination/Universities Network Project�.





One further collection noted by some as helpful for research on the moving image (as well as for teaching) is that of the British Universities Film and Video Council. The BUVFC maintains AVANCE, a specialist database of more than 20,000 audio-visual programmes and other material for use in higher education. The BUFVC Television Index offers a guide to more than 12 years of programmes broadcast on the five terrestrial channels. Since 1 June 1998, staff in BUVFC member institutions have been able to obtain up to 24 recordings each year of TV programmes broadcast. The BUVFC is the only body in Britain permitted by the Educational Recording Agency to make back-up recordings of UK television programmes under current copyright law�. 





Those working on print media note the importance of the British Library Newspaper Library, which combines facilities for the collection, preservation and use of newspapers all on one site. This is a much-used facility by academic researchers across a range of disciplines, such as history and political science, as well as in media research. It contains special newspaper collections, national newspapers, newspapers from around the world, news-related publications, newspapers on CD-ROM. It also has newspaper Internet resources. In addition, the Newspaper Library also has reading room facilities, catalogues, copying and microfilm services�. 





Researchers across a range of academic disciplines concerned with the history and development of radio and music and the music industry identify the National Sound Archive (NSA) of the British Library as an important resource. This has over one million discs, 170,000 tapes and a growing number of videos, receives material from the BBC and is an international scope�. Since 1983, the NSA has been the repository for all entries for the UK Sony awards and until 1989 received the Association for Independent Radio Contractors’ sharing scheme archive. The NSA has a fairly comprehensive collection of records from the beginning of sound recording to the present.  it also holds other sound recordings and a collection of music magazines and books. The LBC/IRN archive consists of several thousand reels of commercial news and speech programming from 1973 to March 1996. IRN is willing to donate this material to an established facility to aid research and scholarship�.  Were this to become an accessible archive, it would be of considerable value to academic radio researchers.





Academic researchers interested in all aspects of broadcasting often make use of the Independent Television Commission (ITC) Library, which has an important collection of books on broadcasting, with considerable range and historical depth. It also has a very comprehensive collection of official reports and journals and an extensive newspaper cuttings collection on broadcasting issues in the UK. 





Other bodies mentioned (for historical research of various kinds) included the Imperial War Museum, and the BBC’s Written Archives at Caversham Park.  The latter, as has been pointed out ‘these are remarkably detailed and survive in quantity - something which is unusual in the field of journalism, film and broadcasting.’� The BBC’s archives are a major resource for researchers across a range of disciplines. If they do not have a commercial purpose, bona fide researchers who want to consult the files can book a seat in the reading room. The files are especially used by biographers, historians and musicologists and have been used by those writing media history.  Researchers are given considerable help by the archivists in identifying what is most likely to be relevant. However, there are legal considerations, especially breach of confidence and libel that have to be taken into account before access is given. The BBC presently makes files available  up to 1974 but these have to be checked before they can be used for research. Releases of material move forward by five-year periods�. Some researchers have commented that the BBC’s archives generally are becoming less accessible.





As may readily be seen, there is a concentration of holdings in and around London, which disadvantages many researchers without easy access to these.  There are also some significant collections in the English regions, however, as well as in the devolved nations of Scotland and Wales. For instance, the North West Film Archive, based at Manchester Metropolitan University, cares for more that 24,000 items dating from the earliest days of film to contemporary video production. Holdings have been built up for more than 20 years and centre on the Greater Manchester area, Cheshire and Merseyside.  One of the largest holdings outside London, this is a major public collection, used by academics from a wide range of disciplines including environmental studies, architecture, science and engineering and urban and business studies. Both amateur and professional work is held, ranging from cinema newsreels, through documentaries, advertising and promotional material, educational and travel films, home movies and corporate videos to regional television programmes. The catalogue can be searched online. Among other activities, the Archive supports teaching and research in the higher education sector and teachers, researchers and students within the UK higher education sector benefit from priority access, free of charge due to support from HEFCE�.





Such English regional archives, and those in the devolved nations, are important nuclei for the building of a strategy. The recent Film Education Working Group (FEWG) report, Making Movies Matter, has commented:





‘Those archives with the most overtly educational remits and the most established education policies are without exception located in universities, namely the East Anglian Film Archive at the University of East Anglia, the South East Film and Video Archive at the University of Brighton, the North West Film and Video Archive at Manchester Metropolitan University, and the Yorkshire Film Archive at the University College of Ripon and St John.’�





The Scottish Film and Television Archive (SFTA) holds 23,000 reels comprising documentary, newsreel, topicals and shorts, TV news material, advertising and promotional films. There is a printed reference catalogue with synopses for 3000 entries and there is detailed information on a wider range of titles held in a computerised data-base. There is a special collection of the Films of Scotland, accompanied by a detailed monograph.  The SFTA provides access for academic and historical research and educational and museum use from a viewing collection of 16mm and 35mm prints as well as through a video collection. These materials are not yet widely used by academic researchers and the SFTA wishes to stimulate scholarly research.� For press researchers in Scotland, the key sources identified are the National Library of Scotland in Edinburgh and The Mitchell Library in Glasgow. 





In Wales, some moving image research is served by the Wales Film and Television Archive, based in Aberystwyth, which has a catalogue of 150 titles. The Archive permits viewing and loans to researchers but rather like in Scotland, this facility is little known among the academic community, the holdings being mainly used by Welsh television companies. �  BBC Wales and HTV Wales have TV and press libraries that are closed to the public, but to which access may on occasion be negotiated by researchers. Although some university libraries, such as that at Cardiff, do hold newspaper collections, most researchers travel to Colindale for in-depth and wide-ranging work. For those interested in the National Assembly of Wales, the agency Precis Cymru provides newspaper stories on this body. ��


The National Library of Wales in Aberystwyth offers a range of research possibilities through the Sound and Moving Image Collection, with items dating back to the 1890s. The Collection concentrates on Wales and Welsh life, broadly defined to include drama, literature, the arts, music, history, current affairs, news, politics, industry, religion and light entertainment. Since 1991, the Collection has been a Designated Archive for off-air recording under copyright legislation. There are some 11,000 published recordings in the Sound Archive and also over 40,000 off-air radio recordings from several stations, dating from the late 1970s. There is, in addition, a Film Collection of over 500 cans, which is of special historical interest. Films that have been conserved are available on video.  Unpublished video holdings provide an almost unbroken record of S4C the Welsh language channel's output since 1985. A Welsh newspaper library archive is located�at the National Library of Wales, which contains Welsh national daily, evening and local newspapers of use to researchers.��





Collections in Higher Education institutions





The cases cited below are not intended to be exhaustive but rather indicative of the distinctive strengths and weaknesses of collections held at various Higher Education centres in the UK. It is clear that many university libraries hold newspaper, trade journal, video, and other collections in various forms for varying periods. 





Radio researchers make use of Goldsmiths College which since 1994 has received all entries for the annual International Radio Festival of New York. It also maintains and develops its own archive of British and international radio programming. Five hundred items are available at any time. Items in the College library are posted in the Radio Studies mailbase for other UK academics to access and one dubbed copy for educational use is made available without charge.�  Bournemouth University  is developing an archive based on early commercial radio recordings from the 1930s as well as the entire collection of Radio 4’s Analysis programmes.� 





Researchers into broadcast journalism have identified Glasgow University’s Media Research Unit, which has been developing a news archive since October 1986. Its main strength is its video-recorded archive of daily news bulletins and news analysis programmes from all five terrestrial channels.�  The Unit is regularly approached by academic researchers for access to its holdings.





In the same broad field of inquiry, Leeds University’s library holds the ESRC National Election Archive with recorded television and radio output for UK elections from 1964. The catalogue can be accessed via the Internet. The university’s Institute of Communications has special archives on televised Gulf War coverage: it holds all the UK television coverage together with French, German, Italian and Russian material.� There are also holdings of overseas television coverage of the Kosovo crisis. The Institute’s research director, is regularly approached by academic researchers for access to its archive and would like to improve its cataloguing and accessibility. Users of these materials have to be in Leeds to check out the scope of the holdings.





The Institute of Communications made a bid to set up a Resource Centre for Broadcast Media Research, which was shortlisted for consideration in the final round of the ESRC’s Resource Centres Competition in 1994. This bid - ultimately unsuccessful - was supported by some twenty departments or centres around the UK: not surprisingly all concerned saw the virtue in widely accessible, systematically collected data. The proposal’s central aims were to ‘i. collect, catalogue and make available to university based researchers the highly funded survey and associated data collected by the media industry’s own research organisations; disseminate information and foster dialogue and cooperation between media researchers on either side; ii provide a central, specialised, recording service, covering all the principal channels at all times and incorporating identification and referencing information, for all types of media research’.�





The initiative initially taken by Leeds has latterly been pursued at Loughborough University, where the Centre for Communication Research has been developing a Media and Communication Research Archive (MACRA) since 1996, and since April 1999 has employed a part-time archivist to manage this. The archive contains newspapers both UK and European, video recordings of television output (including films, news, documentaries and soaps) and radio recordings. The newspaper holdings - both digitised and hard copy - are catalogued. The digitised data set uses Microsoft Access and has keyword search facilities. Researchers at other universities regularly make use of these holdings. The director of the Centre for Communication Research is keen for MACRA to become the centrepiece of a regional consortium in the English midlands and has been in discussion about collaboration with institutions in Coventry, Leeds, Leicester, Nottingham and Sheffield.� 





Reiterating the Leeds bid’s argument, a survey by the archivist at Loughborough’s MACRA of other university media holdings suggested that there was ‘a pressing need in the UK for a comprehensive, detailed, well-organised, and meticulously maintained media research archive’.�  Existing holdings surveyed range from varied subscriptions to UK and overseas newspapers and magazines (held in hard copy for varying periods and with microfilmed or CD-ROM holdings besides) to incomplete collections of films and videos, variously held in departments and research centres and in university libraries.





In the field of film history, Exeter University has the Bill Douglas Centre, which claims to be the most comprehensive resource for the historical study of popular culture of any British university. Sixty thousand items - including books, prints, artefacts and ephemera depicting the history and prehistory of the cinema - are available for academic research. The Bill Douglas and Peter Jewell Collection includes 20,000 books on the cinema. At present, users of the Centre’s collection have to be in Exeter to check out the holdings. The Centre’s director wishes to install an enhanced catalogue to enable browsing online in order to make the collection as widely accessible as possible.� 





Also relevant for film history as well as for the historical study of the UK press, Scottish broadcasting and UK public relations is Stirling University’s Grierson Archive. The Grierson collection is used by scholars of documentary worldwide. Aside from the private papers of John Grierson, the Archive also houses those of the animator Norman McLaren. Papers recently deposited by the estate of Alastair Hetherington are being catalogued as are those deposited by the late Sam Black. The Archive also has uncatalogued papers recently deposited by the estate of Lindsay Anderson as well as by Sir Alan Peacock.� The University Library and Stirling Media Research are seeking to develop this paper archive and to make it available to the scholarly public.  The director of the Research institute regards a strategic acquisitions policy for written archives to be imperative. 





The University of Kent at Canterbury has a centre for the study of political cartoons which has attracted the interest of outside scholars.





The University of Ulster at Coleraine has a Film and Sound Resource Unit holds which video-recordings of television programmes about the Northern Ireland conflict from 1968-96. There are 695 programmes or main news and current affairs items about ‘the Troubles’.  The Unit also holds documentary and feature films important for the study of national identity in Ireland.  Information is held on a searchable database.   The collection is especially important as currently there is no regional film or television archive in Northern Ireland.  The Unit’s administrator wishes to enhance acquisition and develop the indexing and cataloguing of non-book materials.  The collection has been used by post-graduate students from universities in Ireland and Britain, with some coming from Canada and the USA.�





Westminster University has recently acquired the International Institute of Communication (IIC) Library, which is especially strong in ‘grey literature’ on regulation and policy issues.  The School wishes to use this collection, in collaboration with other institutions, to develop a guide to research materials in broadcast and telecommunications that is accessible online.  The collection is run by a full-time archivist. The university also has the Panchayat Collection in the field of media arts. This is an archive of Third World artists’ work in the visual media and is catalogued in the university library.�  The director of media research regards the development of such archives as crucial. 





Presently, there are provisional moves by Goldsmiths College, Bournemouth University and the NSA to develop a co-operative strategy for cataloguing and storing an archive for UK independent radio between their respective institutions.� 





There is increasing interest in some quarters in the issue of Internet research sites and in the related issue of ‘grey literature’. Currently, it is noted, there are very few gateways to sift material. The Art, Design, Architecture and Media database (ADAM) and the Visual Arts Data Service (VADS) have been cataloguing sites for art, design, media, architecture and visual arts, but in a piecemeal fashion.� Those at the cutting edge of such work argue that the larger search engines have limited value, and that some sites’ longevity is endangered by funding problems (affecting the sustainability of publication and archiving). 





There are doubtless many other developments unrecorded here. As the above discussion of university department’s holdings shows, bottom-up initiatives are likely to be of limited scale due to resource problems. Whether they are able to attain long-term stability or comprehensiveness without major support is very much in question. Nor, in general, are they presently able to make fully catalogued holdings publicly available. Such archival projects are very much driven by the specific enthusiasms, disposable time and energy, and vision of given  individuals.





Discussion �





It is worth underlining the fundamental rationale for good research collections. Aside from providing a wide range of research materials, they open up new possibilities and allow researchers to make unexpected connections, broadening the scope and richness of findings. At the same time, by minimising the effort of seeking out material they offer an important efficiency gain to the academic community as a whole and to the public that funds it. Where holdings are very expediently gathered, or lack consistency and depth, they often constrain researchers into accepting second-best solutions. The field of film and media studies in the UK has undoubtedly attained a certain maturity, and the best work here is recognised internationally for its quality. There is room for improving the resources available to the research community. In the longer term better collections should enable a higher quality of research and thereby add to the worldwide standing of British film and media studies.





In the responses gathered from academic researchers with a wide range of interests in the field of film and media studies, and who therefore typify users of quite a diverse range of research resources, a number of points were reiterated.





Attention was frequently drawn by researchers to the costs of accessing a range of research materials. These included electronic data bases containing newspaper and news agency sources (e.g. the Financial Times and Reuters), commercial reports on media sectors, the restrictions on access to statistical data such as that produced by the Broadcasters’ Audience Research Board (BARB). Comments were also made about the erratic availability of films and video recordings due to incomplete provision in the market, about the inaccessibility of holdings at the National Film and Television Archive, and of the costs associated with accessing such essentially commercially-run moving image archives such as those of the BBC, Movietone and ITN. The BFI’s holdings are clearly crucial for film scholars.  The current absence of an online search facility is particularly lamented.  However, there is widespread support for the Imagination/Universities Network Pilot project’s aim of making moving image and paper collections available online.





Costs aside, more generally it has been commented that it is hard to obtain many journals and books in the field. Film studies researchers drew attention to the lack of well-found collections of more ephemeral material, especially trade and fan journals. Where journals such as Variety were not available in university libraries it entailed expensive research travel to consult them. Critical researchers require access to a wide range of audiovisual texts for detailed analysis and to the historical record of cinema. 





These observations reflect a general problem across the range of film and media studies. They confirm points already made by the recent report of the Film Education Working Group (FEWG) specifically in respect of film. FEWG’s limited survey noted ‘the patchiness’ of library coverage and ‘the lack of any co-ordinated subject planning’.�  My informants noted that even the British Library at Boston Spa did not have many US works requested, which would in any case be unobtainable elsewhere. Research on the press is rendered more difficult by the commercial nature of the data. For instance, the National Readership Survey is not available on a systematic basis in the British Library. It is equally difficult to obtain ‘raw’ BARB audience data when it comes to broadcasting. Depending on the vagaries of where they live and work, press researchers may also find it a problem to access systematic holdings of tabloid newspapers, whether in hard copy or microfilmed form.  Some have identified a need for the greater availability of media company papers for analysis, raising questions of how these might be preserved when such companies are taken over. This brings in its train copyright issues for researchers that are being addressed in a separate report. These are just some of the issues raised by researchers. But they begin to give a flavour of what is desired and required.





The need for a straightforward and low-cost way of accessing off-air recordings of television and radio programmes is widely mentioned. There is particular concern with the technical question of storage for research purposes and with legal implications. I have identified one research centre’s attempt to develop a national facility in this regard. It is sometimes observed that while all colleges and universities have a licence to copy radio programmes for educational or research use, this does not extend to dubbing or copying these for third parties. Again, this matter was taken up by the FEWG which criticised ‘the reluctance of rights-holders to distinguish between legitimate educational use and commercial exploitation, and to acknowledge educational users’ “rights to copy”, that is, their copyright’.� 





Although copyright issues are beyond the scope of the present paper, there is a case for asking rights holders to reconsider the value they attach to research-relevant material in their possession. For instance,  commercial audience and readership data ought routinely to be made available for research once it has ceased to have immediate commercial value.  Technological developments will soon mean that films become available through the internet for domestic and commercial consumption, which raises questions of research use that cannot easily be ducked. Some think that Digital Versatile Disc formats might provide new solutions both for ease of acquisition as well as ease of research. However, it remains the case that the research uses of new technologies will still depend on prior agreements about rights.





One might simply observe in this connection that there is a case to be made for the disinterested study of material that has come into the public domain, and this - so far as the research community is concerned - needs to be distinguished from the revenue concerns of rights holders. Of course, some kind of return on the possession of rights is inescapable in reality.  But it depends on how these are to be negotiated. Some have suggested that licensing agreements be established with commercial data providers and that consideration be given to  how the academic community might enter into a range of broad agreements with industry bodies across what are now labeled the ‘creative industries’.�  Alongside this, there are issues to be addressed concerning the standardisation of cataloguing procedures in the field, which would assist researchers to navigate their way efficiently across collections.





The RSLP is based on the notion of a ‘distributed national resource’.�  It is perhaps worth  noting that any UK-wide policy on the development of a comprehensive set of film and media holdings is now complicated by the devolution settlements in Scotland and Wales, and perhaps in due course, by that in Northern Ireland. The UK’s constitutional change profoundly affects our use and understanding of the term ‘national’ which is not identical with ‘(Great) British’. Consequently, a UK-wide policy for developing more comprehensive collections situated in the different parts of the state should take this into account and go with the grain of devolution. It should also bear in mind the deep concern registered by many researchers about too many resources in England being centred on London and the feelings of disadvantage this arouses among those most affected by this. While there are realistic limits as to how many English centres could build up significant collections outside London, this should be seriously considered and acted on. These considerations add some complication to how the ‘consortial and cross-sectoral’ philosophy of the RSLP might be realised, but are not incompatible with it.





�



Conclusion





It is clear that RSLP’s general approach of bringing together Higher Education and non-HE partners is highly pertinent for the field of film and media studies. Such partnerships could bring obvious benefits.





It is very likely that bids coming forward in the next round of proposals to RSLP will provide a partial map of current strengths in the field of film and media studies. But bottom-up responses of this kind are limited of necessity. This paper makes it clear that, in the medium term, there needs to be a comprehensive survey of university libraries’ holdings and of the private holdings of departments and research centres and institutes in order to identify special strengths across the UK that could be built on strategically. A valuable consequence would be simply to bring to public awareness what material actually is available in the field and how it is used. But the real purpose is to establish a network of holdings that is coordinated and provides major added value for the research community.





It might be asked whether a bottom-up bid-driven system is the best strategic route to follow. There needs to be a change in current thinking from short-termism and opportunistic pushes for resources to a systematic policy of targeted development of specific holdings that will serve the whole research community. While some targeted help from RSLP will undoubtedly be welcome and produce benefits, it can only go some way towards achieving this goal. Some top-down thinking and intervention is also required. There would probably be support in the research community for public collections to be grouped with selected universities to develop genuinely comprehensive holdings. These might function as a common research base on an open access principle to all bona fide academic researchers in the UK. Such key centres could be run on a stakeholder principle with input from major research departments around the UK to ensure a breadth of vision. 





There needs to be some targeted investment in cataloguing and online searchability and access for major or rare collections that cannot otherwise be easily accessed. It is clear that most researchers would value an enhanced capacity for browsing collections via the net. Moreover, where this is not already feasible, those holding key collections would welcome an extension of their availability on these lines. As an added extra, some suggest that the construction of some ‘master gateways’ to give more organisation to the field would add further value as more fully searchable websites come online. This merits discussion. The experience of A2A and similar projects might usefully be drawn on in thinking this through.�





The digitisation of parts of collections and its easy accessibility via the internet is obviously desirable to expand the ability of researchers to investigate and interpret relevant material remotely. However, both on cost and technological grounds, this is likely to be a quite limited solution for many institutions, and could only complement the creation of major research libraries in this field rather than replace them. The Imagination/Universities Pilot project identified a number of obstacles. It noted that ‘the clearance of intellectual property rights for delivery of moving images online in HE/FE’ was a key issue. It pointed to the variety of rights clearance issues and the associated costs in time and money. The project also uncovered the technological complexities of online access and the limits on storage capacity, while noting that researchers would want access to large quantities of material. All of this suggested that there was a need for ‘new network architectures for high quality delivery’.�  Although we may expect digitisation of holdings to reduce the importance of geography over time, for the foreseeable future location is likely to remain an important material consideration in determining access to research collections.





In short, there needs to be a predictable, long-term flow of funds to develop designated centres around the UK to sustain the development of research holdings. This needs to go along with a consistent acquisitions policy for works and artefacts in the domains of film and media research which - particularly so far as the moving image is concerned - needs to address the issue of copyright for educational purposes. There is growing concern that key elements of the communications heritage are being lost, because we are not organised and funded to archive them adequately.�  Clearly, now is the time for concerted action in this research field.
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