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Archives and archival problems





“Everyone is in favour of archives, provided that they don’t have to pay the bills.”


Penelope Houston Keepers of the Frame: The Film Archives (London, BFI, 1994), p.150.





Moving images and sound recordings are fragile artefacts whose preservation is naturally expensive. However, the problems they present are not unique. The basic currency of mass society is designed to fall apart without reuse, and it is remarkable that material produced at the century’s start should survive in such volumes at its end. Preserving film and audio and video tape is a laborious process, but so is the preservation of all the ephemeral and inherently-unstable elements of mass culture. Not only nitrate and acetate film base, but also audio and video tape begin to show serious decay after only forty or fifty years, but then so does woodpulp paper, the basic fabric of mass-circulation newspapers, magazines, and books.





Decay has in fact been the making of the public-sector moving image archives, for all archives prosper when historical material becomes redundant or dangerous, and film is both. After highly-inflammable nitrate film base was phased out in the early 1950s, in favour of acetate stock, increasing amounts gravitated towards the film archives. When the Home Office imposed stricter conditions for the storage of nitrate film in the 1970s, Rank transferred some 25,000 reels to the National Film Archive. Acetate is now known to decay with equal speed, whilst audio and video tape are not far behind. As a result mass-media archives need constant investment to stabilise such material, and to transfer it to new media for redistribution.





Archivists are fixated upon this problem of decay, but for the purposes of UK HE the main problems of mass-media archives lie in two quite different areas. Firstly, although an archive may own millions of feet of film or tens of thousands of sound recordings, and may have raised considerable sums for their preservation, the right to use them will in most cases lie elsewhere. The major commercial libraries are based on rights ownership, but the majority of public-sector archives are not. Even national institutions such as the National Sound Archive (NSA) and British Film Institute (BFI), whose National Film and Television Archive contains more than 500,000 films and television programmes, control the rights to only a small proportion of their holdings. 
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The second problem is that of selection, which has considerable implications for the use of moving images and sound within UK HE. When the BFI was founded in 1935 its collection was deliberately selective, with General, Science, and History committees to decide which films should be archived for preservation. A Television Committee was added in 1962, but these committees are long gone and the whole principle of selection on which they were based is now outdated. There is no longer a cultural hierarchy of moving images and sound, or a central corpus of significant recordings whose preservation will satisfy academics. Lecturers and researchers are as likely to require access to film of the Spice Girls as they are to Winston Churchill’s wartime broadcasts, and this must be reflected in the provision of visual and sound recordings within UK HE. 








UK Higher Education and the archives





 “From the moment that you begin trying to recycle the visual image, you will find that you owe money to somebody.”


Victoria Wegg-Prosser, quoted in Houston Keepers of the Frame, p.107.





Within UK HE the interest in film and broadcast media revolves around the reuse of their output in academic teaching and research. That interest is undoubtedly strong, but the level of reuse remains slight and has so far made little impact upon the film, television, or music industries. 





At one level this is a benefit, for these industries have not identified UK HE either as a valuable market, or as a serious rival, and their archivists are thus inclined to look favourably upon requests for access. Individual initiatives are often very successful, as in the work of the InterUniversity History Film Consortium under its agreements with Reuters Television and ITN (see its website at http://www.leeds.ac.uk/ics/iuhfc.htm). The British Pathe News Library, with 50,000,000 feet of archive film, also welcomes academic researchers, and often lowers its charges for access to accommodate them. 





On another level, however, this low impact is a considerable drawback, for the UK has no archives of moving images or sound primarily designed for academic use, and academics remain in the minority among the users of all major public and commercial collections. Their needs are a secondary consideration, and they encounter problems not only in finding relevant material, but also in viewing or hearing it, and in copying and disseminating it within UK HE. It is worth bearing in mind that, paradoxically, these problems may be increased rather than reduced by greater academic involvement with film and broadcast media. If UK HE does begin to be perceived by the film, television, or music industries as a valuable market or serious rival, then individual researchers may encounter even more formidable barriers. 





It is also worth bearing in mind that some of the most urgent demands by academics are not for images or sound recordings, but for supporting materials. In June 1997, as part of the BFI/BUFVC/JISC Networking Moving Images Pilot Project, three subject groups representing Social History, Film Studies, and Medicine met at the BFI to select material for digitisation and online delivery. The only one of these not pressing for immediate access to greater volumes of moving image material was the Film Studies group, which placed more emphasis on access to written materials such as scripts, reviews, and published articles. Film Studies courses are built around available material, and what is generally missing is the supporting material necessary for academic analysis. 








Problems of locating material





A number of factors may prevent an academic from discovering moving image and broadcast material, but the first of these relates to indexes and finding aids. Many large collections are held in private hands and their catalogues are constructed only for internal use. One example is the huge EMI Archive, which has a vast collection of company papers, catalogues, ephemera, and sound recordings, to which the 1,000,000 sound records from the Gramophone magazine archive have recently been added, after failing to find a home within UK HE. The same is true of commercial film archives. The standard guides to British film and television collections are Film and Television Collections in Europe: the MAP-TV Guide  (London, Blueprint, 1995), and The Researcher’s Guide to British Film & Television Collections (London, BUFVC, 5th ed. 1997), both edited by Daniela Kirchner. These identify over three hundred moving image collections in the UK and Ireland, but the majority are only partially indexed, through catalogues that are only accessible on site. 





The Ronald Grant Archive and Cinema Museum in Lambeth is one example of such a private collection. The Cinema Museum collection currently contains 15,000,000 feet of film, 700,000 lobby cards, film stills, posters, and other ephemera, plus 2,500 books and an impressive collection of artefacts. Its holdings are equal to those of a major national collection, but they remain largely unknown, for the Cinema Museum does not possess the resources either to catalogue its film holdings or to grant researchers access to them. Its principal cataloguing is of the lobby cards and film stills from which it derives its income as a photo library, and which are indexed for internal use. Cataloguing projects run by UK HE in conjunction with such archives would be of considerable value, but would need careful negotiation linked both to rights and access. 





Where catalogues exist, there are some commercial initiatives to make them available remotely via the internet. Footage.net (available at http://www.footage.net/search/) has become the point of access for a wide range of commercial film and video collections, and also connects with a number of collections within UK HE, such as the East Anglian Film Archive at the University of East Anglia (http://www.uea.ac.uk/eafa/cat.htm) and the HADDON Catalogue at the University of Oxford (http://www.rsl.ox.ac.uk/isca/ haddon/HADD_home.html). If UK HE could establish a similar initiative for small-scale academic collections it would have considerable value in encouraging cataloguing and setting standards. 





Footage.net is in considerable demand, with 10,000 searches of its databases every day, and over 4,000 documents being printed out each day. Yet there are still major omissions, such as the British Movietonews Film Library, which holds the output of the British Movietone News and Gazette from 1929 to 1979, with an estimated 80,000,000 feet of film. British Movietonews collaborated with the BUFVC in databasing the issued stories from the British Movietone News and Gazette, and is also compiling a database of TV-AM News from 1983 to 1991, but that will still leave the majority of its collection indexed only on cards. The intention is to make the existing databases accessible through the Library’s website (under development at http://www.movietone.com), but no date has been set for this. 





Other projects to place material on the internet will increase the accessibility of catalogue information, and may create useful templates for services within UK HE. The BFI’s SIFT database (Summary of Information on Film and Television) has information from several BFI departments, including the National Library and the National Film and Television Archive. SIFT includes details of half a million films and television programmes, and some 20,000 new titles are added to the database each year, but it is not currently available online. SIFT still has to be accessed in the BFI Library Reading Room, although some of the data is available on the CD-ROM Film Index International, and the BFI has plans to offer limited remote access through four regional SIFT terminals. 





However, even when catalogues and databases exist it may be expensive for academics to gain access to them. For example, David Graham & Associates compile television viewing figures and supply them to the television industry on a commercial basis. The DGA database also contains production details for every UK programme, including information on stars, genre, production staff, and sponsor. As David Graham & Associates explain, their database “can...be used to track trends in UK broadcasting”: “We can study, in depth, the scheduling and relative popularity of specific genres, profile production companies, track the most successful non-UK programmes in UK schedules, and provide information on the UK’s most successful broadcast sponsors” (quoted from the DGA website at http://www.dganet.co.uk).





This whole area of commercial intelligence needs bringing within the reach of UK HE. At the time of its production this material has great commercial value, and is part of that large volume of business information to which academics cannot readily gain access because of cost. However, it is quite possible that UK HE could negotiate access to those parts of the DGA database that the industry considers outdated, but which nevertheless have high academic value. It might also be possible to gain access to some of the past reports commissioned from DGA by its clients, and the same could be true of negotiated HE access to outdated programme listings and other information gathered by the industry, which quickly loses its commercial value after transmission, but which retains its academic value and could serve as a further index to archived material. 








Problems of accessing material





The problems of locating material are very closely related to the problems of access, and it is impossible to find solutions to the first which do not impact upon the second. For example, in August 1996 the BUFVC began the British Universities Newsreel Project (BUNP). This four-year initiative was funded by UK HE, and aimed to produce a computer database of all the stories issued by British newsreels from the launch of Pathé’s Animated Gazette in 1910 to the closure of British Movietone News in 1979. The BUFVC Newsreel Database grew to include 160,000 records and to show the output of twenty-one different newsreels. It was thus the first centralised index of British newsreel stories, and provides academic researchers with a comprehensive guide to the newsreels that were presented to the British public. 





In October 1998 the BUFVC received a deposit of papers from Reuters Television, including all the surviving files of the British Paramount News, Gaumont British News, and Universal News. This unique archive contains some 20,000 documents, including cameramen’s dopesheets, shotlists, and original written commentaries. The BUFVC applied to the Arts & Humanities Research Board (AHRB) for funding to extend the Newsreel Database with a new four-year project, which began in August 1999. It will involve the entry, by keyboard and OCR, of the surviving documentation relating to the production of released stories. The volume of this material is considerable, some 24,000 pages of scripts surviving for Movietone newsreels alone between 1929 and 1979. 
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By the completion of the AHRB project in 2003 the BUFVC Newsreel Database will constitute a very powerful research tool for UK HE, and will be of major benefit to academics working on media history, social and political history, and the development of communications and popular culture. The Newsreel Database will give academics rapid access to details of hundreds of stories on a single topic, but in order to view that material it will still be necessary to approach the commercial newsreel libraries, such as the ITN Archive, British Pathe News Library, and British Movietonews Library. If initiatives such as the BUFVC Newsreel Database are not supported by negotiated access agreements across the whole of UK HE, allowing access and clearing rights, then the result will be simply to place a funnel in the bottleneck of viewing and using newsreel footage.








Gaining access





Several factors may prevent an academic researcher from accessing moving image and broadcast material. In the first place, although the material may be located in an archive, it may not be stored in an accessible form. It may, for example, be a fragile or unstable nitrate original, which needs to be conserved and copied onto safety stock before it can be viewed by the researcher. Or it may be a unique print on safety stock which, although useable, might be damaged by viewing. The commercial film libraries often allow access to such unique prints, but the publicly-funded national and regional film archives, represented in the UK Film Archive Forum, are dedicated to preservation above access, and will only allow access to specially-made viewing prints. 





This presents a further problem for academic researchers, who are often faced with the problem of having located material in one of the publicly-funded film and television archives, such as the BFI’s National Film and Television Archive, but find themselves unable to view it before considerable conservation work has been carried out. A film donated to the National Film and Television Archive may need to be stabilised, copied as a master negative, and then printed as a master positive, before a viewing print can be made for access purposes. This dedication to preservation causes its own problems, and, in a talk delivered in 1997, Richard Patterson acknowledged that there remained “a certain tension within the BFI between those who wish to make the material accessible and understood, and those who would prefer to hold on” (see text at http://info.ox.ac.uk/ctitext/publish/comtxt/ct14/film.html).





This dilemma is particularly acute at the BFI, which has the difficulty of accessing a collection of more than 500,000 films and television programmes through a single site in central London. Total viewings and loans currently run at just 2,800 films and 1,800 television programmes a year, or rather less than one percent of holdings. Digitisation seemed to provide a solution to this problem, and in 1996 the BFI unveiled its Imagination Network project (described by Richard Patterson at http://www.bufvc.ac.uk/bufvcnews/ 18dec.htm#BFI). This aimed to give wide access to BFI material, but the Imagination Network was dogged by rights problems, which obliged it to plan for distribution only to viewing booths in specific locations, and the project finally stalled when it failed to attract funding from the Millennium Commission. However, strong echoes of the Imagination Network remain in many of the BFI’s plans for online cataloguing and digital distribution. 





Similar problems of access affect the National Sound Archive (NSA) at the British Library. The NSA provides a Listening and Viewing Service, with free public access to the NSA collection of recorded sound and video (details at http://www.bl.uk/collections/sound-archive/ias.html#Listening). Users can hear any item from the NSA’s extensive holdings of commercial discs, and the service also provides the only free public access to material held in the BBC Sound Archives, together with the NSA’s own large collection of BBC radio programmes. However, the number of places is again very limited, and it is necessary both to make an appointment to use the service, and to have a British Library reader’s ticket. A Northern Listening Service is also available at the British Library’s premises at Boston Spa, Yorkshire but more ambitious forms of distribution are hampered by rights issues. 





Another problem even with material that has been identified in the moving image and broadcast archives is the cost of accessing that material. This is currently a problem at the ITN Archive (searchable at http://www.itnarchive.co.uk/frame2.htm), which contains the output of Independent Television News from 1955 to the present day. This film library contains more than 70,000 hours and 14,000,000 feet of ITN’s news and features footage, with over 100 hours being added daily. It also represents the French Pathé library in the UK, and has recently taken charge of the enormous Reuters Television archive, containing the archives of many British newsreel companies. However, the viewing charges at the ITN Archive are so high that even commercial film researchers take a chance and order VHS tapes of items identified from the catalogue, hoping to be lucky in getting the images they expect. 





Paradoxically, the problems of accessing material from commercial moving image and broadcast archives may become more acute if academic use increases, even if more funds are made available within UK HE. As already noted, commercial archives have limited facilities for viewing material, and it is always more profitable for those facilities to be given to film or television researchers, who pay to view material with the intention of paying far larger sums for later broadcast use. In their dealings with academics the commercial archives currently charge the lowest fees to those who bring the smallest revenue, and if UK HE brings them face to face with this anomaly they may take the logical step of charging premium rates for academic access. These considerations may make it especially difficult to gain access to those archives which already discourage outside researchers, such as the BBC Archives.





Even if material has been identified and accessed, there are several factors which may prevent its effective use by academics. The first of these is again cost, not only the commercial costs of obtaining suitable copies of archival material, but also the costs of digitisation if the material is to be distributed online, and the costs of clearing the rights associated with that use. In some archives the rights are widely distributed, and the TV-AM collection, for example, has different rights ownership for the news bulletins, the newsfilm contained in those news bulletins, and the advertisements on either side of the news. 








Possible interventions by UK Higher Education





There are a number of ways in which UK HE can intervene to increase academic access to the archives of film and broadcast media, and to improve the provision of archive material. Some of these involve national initiatives on cataloguing standards, rights negotiation, and digital distribution which lie outside the scope of the RSLP. However, the RSLP can nevertheless have a significant impact by helping to set precedents in rights and access through small-scale collaborative projects. Commercial archives are numerous, but they nevertheless work as a single community, and a successful collaboration between UK HE and the ITN Archive, for example, would quickly become known to other archives, and be understood as a precedent. 








National strategies: Library collaboration





Many of the current developments in a national strategy for libraries and archives of moving image material involve the BFI, and are being driven by it. The BFI is indeed hoping to develop a national co-ordinating role among film and media libraries in the UK, following the recommendations of the Film Education Working Group (FEWG), set up in 1998 at the request of the Department of Culture, Media, and Sport. The FEWG’s report Making Movies Matter was released in July 1999 (Making Movies Matter: Report of the Film Education Working Group. London, BFI, 1999: ISBN 0 85170 766 1 – downloadable from http://www.bfi.org.uk/fewg/), and its Proposal 8 urged the development of “a national strategy...for collaboration between libraries with substantial moving image-related holdings and other relevant organisations.” 
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The FEWG report (Making Movies Matter, 4.14) specifically included HE libraries, mentioning both the Arts Library at Sheffield Hallam University, and the Bill Douglas Centre at the University of Exeter. The FEWG (Making Movies Matter, 4.16) envisaged an national online catalogue of holdings, that would be maintained and supported under a subject-based Library and Information Plan. The FEWG also argued (Making Movies Matter, 4.17) that “the BFI National Library is uniquely placed to co-ordinate such a strategy.” There is no doubt that the BFI’s expertise will be valuable in the co-ordination of such a project, but whether UK HE will consent to be a junior partner in such a scheme is debatable.  








National strategies: Archive collaboration and standards





The BFI is also seeking a co-ordinating role for film archives. In September 1999 the BFI submitted a major proposal to the Treasury under Round 2 of the “Invest to Save Budget” scheme, naming the regional film archives as potential collaborators. This Treasury and Cabinet Office initiative (explained at http://www.hm-treasury.gov.uk/docs/1999/ isbbid2.html) is designed to assist schemes “which bring together two or more public service bodies to deliver services in an innovative and more efficient fashion.” The BFI is keen to collaborate with the regional archives in a £1.25 million project aimed at creating an object-orientated database of their holdings, embracing not only film and videotape, but also printed materials, photographs, designs, and museum objects. 





The first stage of this process would develop a template for an integrated collections management database for film and moving image collections. The development of this template follows the pattern which the Museum Documentation Association set in its development of “SPECTRUM: The UK Museum Documentation Standard” (described at http://www.open.gov.uk/mdocassn/mdaspec1.htm). The BFI’s aim is to produce a shared data structure that can be used both for its own moving-image collections, and for those held by other institutions. It is to be expected that this template would contain the basic fields of the Dublin Core, despite the problems of applying the concept of authorship which it embodies to moving-image materials (see the report at http://www.pads.ahds.ac.uk/padsUserNeeds MetadataWorkshopsFilm.html). 





The impetus behind the BFI scheme is certainly the rationalisation of its own finding aids. The BFI’s National Film and Television Archive currently holds an estimated 275,000 films and 240,000 television programmes, whilst the BFI National Library has 42,000 books, 25,000 press and campaign books, 19,000 unpublished scripts, and 5,000 periodical runs. The BFI Stills, Posters and Designs Collection adds another 7,000,000 photographs and 20,000 movie posters. These cannot be delivered adequately from a single office in central London, and the BFI regards its “Invest to Save Budget” project as a step “towards delivering 25% of its public services by electronic means.” 





The second stage of the BFI proposal involves the construction of a model database, capable of sharing complex data across several sites, which can be used both by the BFI and by regional film archives. The model for this part of the scheme is “LASSI - the Larger Scale Systems Initiative,” managed by the Museums & Galleries Commission (http://www. mdocassn.demon.co.uk/info31ag.htm). LASSI enables museums in the United Kingdom to buy into a collections management system compliant with SPECTRUM, much as the BFI’s project will allow regional film archives and other bodies to buy into a common system for moving image collections, based on its own template. 





If it obtains funding, the BFI project will run during the financial years 2000/2001 and 2001/2002, and will produce a collections management system for the new BFI when it opens on the South Bank in London in 2003. The project as outlined involves the storage of metadata, but it is suggested that a future stage of the project should involve the addition of “digitised versions of the moving image,” so that items in participating archives can be accessed remotely. 





The success of the BFI initiative would be of great significance for UK HE, as it would produce both a data template and software platform that could be adopted as a standard for collections of moving-image materials, whether printed materials, artefacts, or film and videotape. For this reason it is important for UK HE to have an input into the development of any national cataloguing standards, either directly or through university-based archives such as the North West Film Archive at Manchester Metropolitan University (http://www. nwfa.mmu.ac.uk/) or the South East Film and Video Archive at the University of Brighton (their repository and conservation centre is described at http://www.westsussex.gov.uk/ cs/ro/Film.htm). 








National strategies: Rights negotiation





The BFI is also looking for a central role in rights clearance, and is moving towards the management of rights in significant bodies of material held within the BFI’s National Film and Television Archive. These new departures follow Proposal 9 of the FEWG’s report Making Movies Matter, which recommended that “educational access to film archives should be improved through central negotiations with rights-holders.” However, they will also directly benefit the BFI by giving it greater control not only over the films and television programmes in the National Film and Television Archive, but also over the associated material in its Stills, Posters and Designs Collection. 





The BFI should be encouraged to undertake its national educational role in collaboration with UK HE, which must have direct input into any rights negotiations that affect teaching and research. This is particularly important if the BFI develops into a rights agent for significant amounts of material held in the National Film and Television Archive, which may compromise its role as an independent national body. It may also be the case that rights negotiation within UK HE can progress more rapidly by the precedents set in small-scale collaborative projects, than by central negotiation. This is particularly relevant to collaborations over the digitisation and distribution of moving images and sound within UK HE, where successful projects will help to reassure commercial rights owners. 





With particular reference to digitisation, it is possible that RSLP funding may be combined with that from other initiatives. A recent announcement likely to stimulate collaborative digitisation projects is the New Opportunities Fund (NOF). The NOF was created by the National Lottery Act 1998, and is responsible for distributing National Lottery grants for health, education, and environmental projects. In August 1999 the NOF announced its NOF Digitise Programme, a £50 million initiative under which National Lottery grants will be awarded to projects which put information on the internet (see details at http://www. nof.org.uk/tempdigit/index.html). The Chair of the New Opportunities Fund, Baroness Pitkeathley, described this programme as “an opportunity for libraries, archives, museums, galleries, education sectors and many other organisations to make their resources and information available to a much wider audience.” 





The NOF Digitise Programme will undoubtedly attract applications from UK HE, and these may involve moving image and sound material. One of the categories under which the NOF will support digitisation is entitled “Cultural Enrichment,” and aims to encourage the digitisation of “material that reflects the heritage of a community, region or a country, or embodies an aspect of identity”: “It will also include different forms of art such as fine or performing arts, design or media.” These are areas in which the regional film archives are already exploring digitisation and regional collaboration, and HE-based collections such as the North West Film Archive and South East Film Archive are likely to become involved. The distribution of moving image and sound material by streaming over the internet, rather than by downloading, may indicate a way forward that will satisfy both UK HE and the owners of rights. 
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RSLP intervention





There are a number of areas in which RSLP funding can make a valuable contribution to academic research in moving image and sound. From the RSLP’s point of view this is also an area in which funding can be directed more specifically to the new universities than to the old. The new universities are more used to working with these media, more experienced in archiving their materials, more understanding of their value, and more likely to enter into collaborative projects with the commercial media industries. 





A fundamental point to remember is that the majority of moving image and sound records are either owned by, or closely controlled by, commercial organisations. UK HE needs to establish links with the film, television, and music industries in a range of different areas from cataloguing to rights. Collaboration with the commercial sector should be a significant element of RSLP-funded projects in this area. 





There are a number of different types of project which could be funded and encouraged, and not all on a large scale. It is notable that a private academic initiative created the Radio Program Archive, run by Dr Marvin Bensman of the Department of Communication at the University of Memphis. This collection was begun in the 1970s, and was compiled “from original transcriptions, private collectors and other institutional collections.” The Radio Program Archive supplies copies of programmes for $3.00 plus the cost of the tape (see their web page at http://www.people.memphis.edu/~mbensman/). A similar initiative within UK HE would have considerable benefits for little cost, and would start to build bridges with commercial rights owners.





Another opportunity for quick results comes from the creation of catalogues within existing libraries of material. A possibility is offered by the provisions of Section 35 of the Copyright, Designs and Patents Act 1988, which allows the back-up recording of UK television programmes under licence from the Educational Recording Agency (ERA). The Video Studio of Richmond upon Thames College has been recording under its ERA licence since 1989, and now has “a stock of over 13,000 programmes on a wide range of educational subjects” (see their web page at http://www.richmond-utcoll.ac.uk/frames.htm). It provides copies to other ERA licence-holders, although the only body in Britain holding a letter of agreement with the ERA for providing such a service is the BUFVC, which has an archive of programmes broadcast on all five terrestrial channels since June 1998 (see its website at http://www. bufvc.ac.uk/bufvcservices/bufvc_services_fs.htm). 
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Many institutions within UK HE contain smaller off-air collections, but they are hard to locate and most are not indexed beyond programme title. The BUFVC library now contains around 45,000 hours of programming, equal to more than 100,000 individual programmes, excluding advertisements. All this material is available to UK HE, but the only subject index is through the BUFVC’s own selective Television Index, which began in January 1987 and is largely concerned with non-fiction. There is no way of knowing, for example, which of Stanley Kubrick’s films are in this collection, and what biographies, profiles, news bulletins, and interviews are associated with them. Better resource location, and indexing are needed for these off-air libraries, and a clearer definition of the rights of UK HE in sharing their contents.





A number of small-scale projects within UK HE have also set important precedents for collaboration with commercial libraries. Professor John Corner, of the Department of Communication Studies at the University of Liverpool has recently begun a major project on the Granada television series World in Action, entitled “Television Documentary and Public Policy: A Case Study in the History of Investigative Journalism, 1963-97.” The World in Action project began in June 1999, and will last for up to two years. It has the co-operation of Granada Television, which, after careful negotiation, has granted academic researchers access to its written, film and tape archives. 





The World in Action project is based on the supply of tapes for use by specific researchers, and the negotiations with Granada Television have been over rights of access rather than rights of use. Peter Goddard, researcher on the project, notes that although it is difficult to predict Granada’s corporate response to a broader approach from Higher Education, “I’m confident at least that certain influential individuals within Granada would be very sympathetic”: “Obviously, questions of access, rights and limitations as to use, as well as the cost of providing the materials themselves, would quickly arise. These questions may, however, not be irresolvable.” 





A similar research proposal is being put together at the University of Bournemouth, to produce a database of the television documentary series This Week, which ran from 1956 to 1992, first under Associated Rediffusion and then under Thames Television. The researchers on the project, Dr Victoria Wegg-Prosser and Patricia Holland, have an agreement with the rights holders to study and log the programmes for research purposes, and it is proposed to make the resulting database of This Week available to UK HE on the internet. 





The This Week project takes its inspiration from a previous initiative at the University of Bournemouth, which created the Radio 4 Analysis archive (see its website at http://xanadu. bournemouth.ac.uk:591/analysis/home.htm). This collection of material was donated to the University of Bournemouth as a result of the office move of the Radio 4 Analysis programme from Broadcasting House to White City, with its consequent need to rehouse material. The archive consists of audio tapes dating from 1970 to 1994, and scripts dating from 1970 to 1982, with an agreement on access to the remaining scripts held by the BBC. 





The RSLP can also make a significant contribution by funding projects within public-sector film archives such as the North West Film Archive at Manchester Metropolitan University. The NWFA has created an online catalogue (at http://www.nwfa.mmu.ac.uk:591/search/) and is interested in supporting academic research into its collection through a pilot project of digital delivery to the HEIs of the region. The NWFA contributed material to the BFI/ BUFVC/JISC Networking Moving Images Pilot Project, but it is significant that only a minority of those who viewed online material from this Pilot Project used it for research. The Glamorgan/South Wales MAN pilot site reported “only occasional use in research” during the period of the Pilot study, and the research potential for such digital delivery still remains to be explored.








Recommendations





It is apparent that, even with its limited funding over two years, the RSLP can have a significant impact on the use of moving image and sound archives by researchers within UK HE. This can be achieved by focussing on small-scale projects which nevertheless set precedents and establish models for national services. It is recommended that where possible these should be collaborative ventures between HEIs and commercial archives and rights-owners, aimed at establishing UK HE as a valuable partner to the film, television, and music industries, and increasing academic access to materials and records, without compromising their commercial exploitation. These projects should explore rights agreements and distribution methods, in consultation with national bodies such as the NSA, BFI, and BUFVC. 





The following four types of project seem of particular value to the RSLP. It will be noted that the list does not specifically include projects for the preservation of fragile materials, either in the form of paper records or film, video tape, and sound records. Preservation is of vital importance, but it demands long-term core funding that is beyond the range of the RSLP, and too great a commitment to this area might reduce the overall impact of the programme.





1. Projects aimed at cataloguing existing moving image and sound collections within UK HE, with the intention of distributing these catalogues on the internet and thus increasing academic access to those collections. These projects should assist in the development of national cataloguing standards, and work in close collaboration with bodies such as the NSA, BFI, and BUFVC.


2. Collaborative projects linking HEIs and commercial film and audio libraries, designed to create catalogues and finding aids for use within UK HE, and based upon agreements for increased academic access to those commercial libraries. These projects should be used to set precedents for this type of negotiated access, and the project managers should work closely with national bodies developing general agreements for the whole of UK HE.


3. Projects designed to negotiate access to historical information on commercial databases of viewing and listening figures, programme listings, and other important data, and to catalogue and distribute such material across the whole of UK HE. 


4. Regional projects devoted to the digitisation of collections of moving images and sound records, and their distribution to researchers in UK HE, particularly those initiatives carried on in partnership with commercial bodies. These projects would ideally involve the negotiation of rights for academic access, and demonstrate the secure distribution of this material within HEIs. 






































Dr Nicholas Hiley


19 October 1999


�PAGE  �1�














