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Scope and terms of reference





The mapping exercise will give a comprehensive view of the current situation. It will discuss the different categories of collections held by educational and cultural institutions, public libraries, museums and commercial organisations and identify their particular subject strengths. It will seek to point out any gaps in British coverage and highlight material which is particularly difficult, or impossible, to access. 





It will discuss questions of access and ask how far libraries/institutions have progressed in distributing information/resources electronically.





While the main thrust of the report will deal with the resources applicable to film and media studies, the needs of postgraduate researchers in other higher education disciplines, who may need to use film and broadcast material, will be addressed also.





The aim is to provide the Steering Group with an informed picture of the current scene as a starting point for discussion.





�
The Report








MOVING IMAGE ARCHIVE COLLECTIONS








1.	At the outset it is essential to distinguish between the collections which will be discussed here and those film and television collections, including that of the National Film and Television Archive, which are already extensively covered by the British Universities Film & Video Council's Researcher's Guide to British Film & Television Collections. This publication (now in its 5th, 1997 edition) defines the different types of 'archive' moving image collections in Britain as follows:





• 	National and other fully professional archives recognised by the 	International Federation of Film Archives (FIAF) 





• 	Regional archives [including members of the Film Archive Forum 	(FAF)], a British body convened by the BUFVC)





• 	Local history collections





• 	Television companies





• 	Newsreel and other production libraries





• 	Specialised collections. 








2.	Editions 1 to 4 of the Guide also covered associated information and documentation sources, e.g. BBC Written Archives Centre, BFI National Library, Independent Television Commission Library, Public Record Office.








3.	Commercial archives that twenty years ago would scarcely let a serious academic researcher past their doors now provide access much more willingly (as long as the researcher understands that they are running commercial operations). The position in regard to film and television archives is now much better understood thanks to the Researcher's Guide. Access for research purposes to these moving image collections still varies, however. For example, the BBC Information & Archives comprises the Corporation's national libraries, programme archives and information centres, including BBC sites across the UK. External access for all enquirers is in the first instance via BBC Information & Archives Marketing in London, and is subject to copyright or contractual restrictions. Thanks to off-air recording licences, of course, broadcast material may now be openly accessed by academics in all disciplines. Specialist libraries have to impose a charge for research for academic purposes, e.g. the Institute of Contemporary History & Wiener Library; or, for research for broadcast productions, e.g. the Royal Anthropological Institute or Survival Anglia. Access to viewing material held in local history collections may be denied owing to a lack of facilities for viewing films. Commercial companies may charge different rates for different types of user, e.g. British Pathe. Always with commercial archives the researcher should bear in mind that these are in the business of selling moving images. Requests to view material for academic purposes is low down their list of priorities. National and regional archives welcome researchers and do all they can to be helpful. Notes on access are supplied for each organisation listed in the Guide.








4.	It is the intention not to discuss these holdings further here, but to concentrate on collections of moving image, radio and related documentation and artifacts held by institutions of higher and further education. First, however, the major national special collections in the field of moving image and radio, most publicly funded, have to be considered.








DOCUMENTATION COLLECTIONS








Major Resources for Researchers


The addresses, telephone numbers, etc, along with full descriptions of holdings, of the collections discussed below may be found in the relevant printed directories and yearbooks listed in Appendix I.








British Film Institute (http://www.bfi.org.uk)


5.	No discussion of collections, archive or otherwise, dealing with the moving image can take place without considering the premier organisation in Britain, the British Film Institute, whose BFI National Library holds the world's largest collection of documentation on film and television. It is the one institution that anyone researching the moving image has to consult at some stage.


 





6.	Currently, large-scale changes are taking place at the Institute which is funded by the Department of Culture, Media and Sport, and further renewal is in prospect. The Library now falls within the newly reorganised Education Department which includes, with Education Projects, BFI Publishing and the prestigious monthly journal Sight & Sound. The other two departments of the BFI are Collections and Exhibition. (The BFI Production Department will move into the new Film Council (see below) in the next year.) It is important to note that the National Film and Television Archive now falls within the Collections Department. The Institute as a whole is placing a new emphasis on education and outreach (see the independent Film Education Working Group’s report Making Movies Matter listed in Appendix I), becoming increasingly focussed on providing access to its collections on a UK wide basis and expanding the level of education activities by drawing upon its collections. 








7.	The BFI National Library's documentation collections are huge, for example: 41,500 books on all aspects of cinema and television, more than 5,000 periodical titles (of which over 400 are currently received from 45 different countries), two million newspaper cuttings, over 200 recorded BFI interviews, lectures and debates, and other audiotapes. Access by the Library is still offered for collections which were formerly integrated within it; these include over 19,000 unpublished scripts, over 25,000 press and campaign books, over 5,000 film festival catalogues, extensive collections of personal and company papers, and ephemera, etc. The National Film and Television Archive stores more than 275,000 feature films and 200,000 television programmes, plus vast holdings of documentary films and newsreels. The separate BFI Stills, Posters and Designs Collection has 7 million photographs and approximately 20,000 movie posters. Access is available to all serious researchers.








8.	Regarding access to the Institute as a whole, new efforts are underway to make its activities less London centred. Although the Library's database SIFT is not online as yet steps are in motion to set up a Library and Information Plan (LIP) to promote a national network of libraries supporting film and television. This follows from a recommendation of Making Movies Matter - a national strategy should be developed for collaboration between libraries with substantial moving image-related holdings and other relevant organisations, possibly in the form of a Library and Information Plan (Proposal 8). Soon sites for SIFT terminals offering remote online access to the BFI National Library database will be established in the South West of England, the North of England, Scotland and Wales. More support will also be lent to the film society movement via the British Federation of Film Societies so that viewers can see films projected in cinemas rather than watch them second-hand on video.








9.	The BFI also wishes to work with the network of Regional Film Archives in the UK, represented by the Film Archive Forum (FAF), to write a brief, and then create a model object database for, moving image collections. This agreed template to information about collections can then be used to give access to the collections and to act as a platform for the recording and exchange of moving image footage. These collections include film and television software, printed ephemera, photographic stills, personal memorabilia, posters, designs, production material and hardware.








10.	A major BFI redevelopment will start soon. Between 2001 and 2003 a new purpose-built headquarters will rise along the South Bank of the Thames in London. Within it a new film and television centre will house an expanded BFI Library, an expanded National Film Theatre, and a larger Museum of the Moving Image.  








11.	The newly incorporated Film Council, set up under the auspices of the Department of Culture, Media and Sport, will in future fund the British Film Institute which will deliver detailed strategies in its specialist areas. Inevitably, this will result in the Institute's acquiring a new official status which may affect the current form of membership. At present membership of the National Film Theatre and/or membership of the BFI National Library (through an annual library pass or day pass) are offered. 








12.	At the end of September the BFI Director, John Woodward, was appointed Chief Executive of the Film Council. The BFI is advertising for a new Director. John Teckman, the Deputy Director is now the Acting Director. The  Film Council will become fully operational from April 2000 and will be the channel for all DCMS funding for film apart from the grant to the National Film and Television School. Its brief is to develop a coherent strategy for film culture, for the development of the film industry and the promotion of inward investment, and to determine the allocation of resources. For its funding of production the Council intends to ensure diversity by establishing a range of 'gatekeepers'. It is hoped that the setting up of a single lead body will help to ensure that the British film industry builds on its current successes








BBC Information & Archives


13.	This Department comprises the BBC's national libraries, programme archives and information centres. It is one of the largest such services in the UK, backing up the nation's largest film and videotape collection. The programme archives and collections of recorded and printed music are regarded as the most extensive in the world. There are also libraries in each of the BBC sites across the UK. External access to some of the BBC's libraries is available. Enquiries should be directed to Information & Archives Marketing. E-mail: infoarch.marketing@bbc.co.uk. General BBC (http://www.bbc.co.uk)








BBC Written Archives Centre


14.	This is a huge collection of documentation covering the activities of the BBC from 1922 to recent times. The Centre operates the 30-year rule for public records. At time of enquiry the Centre will advise the exact year to which records are opened. It is a major source of 20th-century social and political history with over 400,000 files of correspondence, minutes of meetings, scripts, news bulletins, etc. It holds a unique set of broadcasting press cuttings from 1922. At present the Centre has no Website address.








The British Library National Sound Archive (http://www.bl.uk/collections/sound-archive)


15.	At the back of all discussion of moving image and radio related material lies the vast store of knowledge of the British Library whose catalogue is available on the Web. One department of the Library, of course, has a major specific collection relevant to this discussion, the National Sound Archive, until 1983 known as the British Institute of Recorded Sound. The NSA covers all aspects of recorded sound, in particular music and broadcast radio. It also has special collections of spoken word material (including poetry and radio drama), wildlife sounds, and sound effects. The technology of sound recording is another major area of interest. 








Imperial War Museum (http://www.iwm.org.uk/access.htn).


16.	The IWM's vast collections illustrate all aspects of warfare in the 20th Century where British and Commonwealth forces have been engaged. They also cover aspects of social history and technological change up to the present day. The Museum has seven collecting departments: Film and Video Archive,  Sound Archive, Photograph Archive, Department of Printed Books (which includes propaganda leaflets and ephemera, Department of Documents, Department of Art (which includes printed ephemera), and the Department of Exhibits and Firearms (which also includes ephemera). The size and holdings of the first-mentioned are well documented in the Researcher's Guide to British Film & Television Collections. Access to all its collections is free. 








The Independent Television Commission (ITC) (http://www.itc.org.uk) 


17.	The ITC Library is an esssential source for anyone researching into broadcasting in the UK. It holds the records of the old Independent Television Association, then Broadcasting Authority (IBA), then Independent Television Commission, from 1954 onwards. The IBA archive includes extensive historical records for radio up to 1990. The ITC also holds the Cable Authority Archives from 1984 to 1990 and the records (including production records) of Associated Rediffusion Television from 1955 to 1968. These archive collections are important and increasingly well used. It should be noted that the ITC operates the 30-year rule for public records, although some, depending on their nature and the purpose of research, may be made available earlier. The strength of the Library is in the special television industry collections, such as these archives, the audience research reports collection, the ITV/Channel 4 programme and company publicity, as well as the more traditional stock of books, journals, official publications, annual reports and press cuttings. (Information from MIRRDOC entry, October 1999). Details of access to the Library can be found below under the heading GENERAL ACCESS.








18.	The  Commission's Website, launched in April 1999, has made an excellent start. As it stands, the home page look very professional and leads one to a great deal of information. For example, its Update notice board (latest Issue 10, July/August 1999) gives bibliographic details of new books and journal articles. However, its internal database of materials in stock is not yet accessible online. Problems of cost are likely to delay implementation of this for some time. The Radio Authority home page (http://www.radioauthority.org.uk), while also attractively presented, is nowhere as informative as the ITC one. 








ITV Network Centre Archives


19.	Written archives held here include the records of the internal activities of the ITV, company liaison with the television companies and with Government over broadcasting legislation and legal matters. It holds the records of other bodies such as the Independent Television Companies Association, the Television Programme Contractors' Association, British Bureau of Television Advertising and the Independent Television Association. Minutes, correspondence, papers, committee reports, company and departmental records are among the papers filed. The Centre has no Website address at present; general ITV - (http://www.itv.co.uk)








Museum of the Moving Image (BFI)


20.	The galleries and exhibits are now closed pending a move to the new British Film Institute headquarters after the year 2003.








National Museum of Photography, Film and Television (http://www.nmpft.org.uk)


21.	This museum is an outstation of the Science Museum. It collects, conserves and displays photography, film And television as documentary records. Its main exhibits are the Television Galleries. Special collections include the Daily Herald Picture Archive and the Kodak Museum. The Museum's Television Commercials Collection is described at length in the Researcher's Guide to British Film & Television Collections. 





Public Record Office. (http://www.pro.gov.uk)


22.	The PRO has an image library of over 153 kilometres of documents. It holds the records of the Home Office Broadcasting Department and records of government- appointed Commissions and Committees (e.g. Pilkington and Annan). Also holds the records of the Crown Film Unit and government film production. In July 1999 its catalogue went online with over 8 million document descriptions.








Higher and Further Education Resources 








23.        It is necessary to understand the role of the The British Universities Film & Video Council (http://www.bufvc.ac.uk) here. The organisation was founded in 1948 by university teachers, adding video to its name in 1983. Originally a grant-in-aid body of the British Film Institute, since the early nineties it has been core funded by the Higher Education Funding Councils' Joint Information Systems Committee (JISC) via the Open University. It promotes the production, study and use of film and related audiovisual media for higher education and research. Research support has been lent by the Council to many different disciplines taught at university level. In some cases it has set in motion and carried through research itself, e.g. the MAP-TV Guide, which resulted from a MAP Project of the MEDIA Programme of the European Union, and the British Universities Newsreel Project (BUNP) - (for details of these see Appendix 1). 








24.        Other initiatives by the Council have been the British Video History Trust, the Consortium for Drama and Media in Higher Education, the Council for British Archaeology/BUFVC AV Media Working Party, and the Film Archive Forum (FAF). As a representative body it provides a wide range of activities, publications and services to its members in the UK and overseas. An enhanced membership scheme allows access to its Off-Air (Television) Recording Back-Up Service for Educational Recording Agency (ERA) licence holders. This is now an established and much-used facility. From its inception the BUFVC has been active in the documentation and delivery of audiovisual materials for higher education use. 








25.        Its recent participation, jointly with the BFI and JISC, in the Universities Network Pilot Project has underlined this continuing interest and in December of this year it will be hosting a conference on the same theme, Network Delivery of Moving Images for University Teaching and Research. Hence its close interest in the work of the Steering Group. It's library stocks some 2,500 books on aspects of film and television and other types of sound and moving image presentation, British and non-British. Fifty current periodicals are take. It has a large and valuable collection of distributors' catalogues, current and past. 








26.	Film and media courses have mushroomed in the last decade, necessitating access to the literature and materials of these subjects. Off-air recording licences have given lecturers in all disciplines taught at university level access to broadcast television programmes that were previously totally inaccessible for teaching purposes. Postgraduates researching for their theses now have access to a vastly wider range of secondary and primary materials than their predecessors of some years ago. 








27.	Institutions of higher education for external users can often appear forbidding and access to their resources for film and media studies is not always clearly defined. Much is known by lecturers and researchers in film and media studies, and in other fields such as history and anthropology, about the moving image resources available to them. However, at a national level, there appears to be a lack of precise information about the extent of these resources, and about access to them, particularly those held in institutions of higher and further education. 








28.	It is to redress this knowledge gap that the British Universities Film & Video Council has put in operation a parallel exercise - the Researcher's Guide to Moving Image, Radio and Related Documentation Collections in the United Kingdom (MIRRDOC). 








29.	The purpose of MIRRDOC is to gather information on a wide range of moving image, radio and related documentation resources maintained specifically in institutions of higher and further education but also on relevant collections held by a selection of museums, public libraries and other public bodies. Specifically, the aim is to document the resources for film and media studies in the UK. However, the exercise is also targeting film, radio and television holdings that may be maintained for teaching and research in other subjects such as, for example, history, literature, botany, biology, sociology, anthropology, medicine, and geology. It is important to try and identify who has got what in which departments in addition to covering collections held by the main library, learning resource centre or media centre. Additional information is being sought about a number of archive collections that have links with the university sector, such as the North West Film Archive which is based at Manchester Metropolitan University, the East Anglian Film Archive which is based at the University of East Anglia, and the South East Film & Video Archive which is based at Brighton University.








30.	The specially designed MIRRDOC questionnaire and project description (see attached) went out on 13th September to 1,880 librarians, information officers, archivists and lecturers in universities, institutes of further education, schools of art and design, and to a selection of museums, public libraries and specialist institutions. Libraries and teaching departments have been contacted. Completed forms are now coming in which the BUFVC hopes will clarify, to a large extent, details of collections held across the UK. The information gleaned will appear in printed in form early in the year 2000 and later in electronic form.








31.	In the meantime, Ray Templeton, the Librarian of the BFI National Library, has kindly allowed me to consult the completed questionnaires he received in answer to his exploratory survey on library coverage on the subject of film earlier this year. (Note that the coverage was restricted to film only.) 








32.	It is clear from these responses that a number of higher education institutions, as well as subscribing to appropriate runs of film periodicals, have large collections of books on the cinema. For example, Sheffield Hallam University Library & Learning Resources (Psalter Lane Campus) has 8,000 titles: Roehampton Institute, 6,000; University of Reading (Bulmershe Campus mainly), 5,000; University of Nottingham Hallward Library, 5000; Aldham Robarts Learning Resource Centre, Liverpool John Moores University, 5,000; the Univerity of Exeter Library, 3,500-4,000; University of Kent at Canterbury, 3,700. Other institutions have sizable ones, e.g. University of Sunderland, 2,764; College of Ripon & York St John, 2,750; University of Stirling, 2,600; Staffordshire University, 2,500; Bristol University, 2,265; Warrington Collegiate Institute, 2,000; King Alfred's College Winchester, 2,000; Swansea Institute of Higher Education, 2,000. University of Glasgow, 1,750. Other collections are under the 1,000 figure. The geographical spread is impressive and it is to be hoped that a fuller picture will result from the MIRRDOC exercise, highlighting gaps in provision across the country. 








33.	Clearly, most cinema films available are English-language Hollywood productions, followed by those made in Britain and the other English-speaking countries. Access to the cinema of other cultures is far more problematical. Some years ago, lecturers in French Departments, who were unable to get hold of even well-known classics of the French cinema, enlisted the aid of the BUFVC. The Council, with the cooperation of the Service Cultural of the French Embassy, was able to put into distribution on 35mm film an annual 'French Film Festival' which toured around interested universities. Since then the advent of video cassettes has made it much easier for foreign-language teachers to acquire material. Today foreign-language films in institutions of higher education are mainly held on video in Schools of Modern Languages or in individual language departments, e.g. the Department of French and Department of Italian at Warwick University, the Department of Russian at the University of Bristol.








OTHER TYPES OF COLLECTION








34.	This sampler only of special collections in public libraries, museums, record offices, and other institutions, indicates the variety and depth of moving image material and still images held by organisations outside the higher education sector. The MIRRDOC exercise is endeavouring to document a greater spectrum of these and to determine the conditions of access. ARKive is a new project for which details have just been received.








ARKive (http://www.arkive.org.uk)


35.	ARKive is being created by the Wildscreen Trust, organisers of the Wildscreen Festival of moving images from the natural world. It will be a centralised specialist digital library of wildlife and environmental images and recordings. It will bring together films, photographs and sound recordings currently held in a wide variety of private, commercial and specialist collections - many of which are at risk of loss or dispersal, and much is inaccessible for public access. ARKive will hold digitised copies of the films and photographs - copyright will remain with the image owners. It will have a library of books and journals associated with the history and techniques of wildlife film-making and photography and build up a database of locations and copyright details of all known collections of wildlife and environmental images and recordings. There will be public access to the entire collection at the project's Bristol headquarters and key images and accompanying educational resources will be openly available on the Internet. Digitisation is subject to funding. (Information via MIRRDOC entry, September 1999)








British Record Industry Trust School (http://www.brit.croydon.sch.uk)


36.	The School's Performing Arts Library holds 3,000 video programmes and 2,000 music items as well as a book collection of 2,000 volumes and a further 2,000 newspaper cuttings, all relating to moving images and radio. The library is used by students at KS4 and KS5 and in particular by those studying for GNVQ qualifications. External access is by arrangement. (Information via MIRRDOC entry, September 1999)








EBS Trust (http://www.shotlist.co.uk)


37.	The EBS Trust’s Shotlist is made up of a consortium of 17 universities, with academic and technical steering groups. It is a growing bank of over 100 titles of high quality programmes in the subject areas of biology, business studies, chemistry, engineering, information systems, practical maths, psychology and lectures (Irish literature and quantum physics). The first stages of developing the entire catalogue to digital format with Web links are under way, but currently all titles are available as PAL VHS or masters. Shotlist encourages UK education institutions to purchase master tapes of the programmes to copy, re-edit and re-version as they see fit. The catalogue can be obtained electronically at the above Web address. (Information via MIRRDOC entry, October 1999)








Leeds Industrial Museum, Armley Mills 


38.	Founded in 1982, this collection's area of interest in the industrial heritage of Leeds. It features textile and clothing galleries, locomotives, and a 1920s cinema. In addition, it houses the special Kershaw Collection of c.15 Kalee cameras and film projectors from the 1920's to the 1950s/60s made by Kershaw's of Leeds. There is also a 16mm film collection - mainly technical and training films, and video recordings of films made in 1888 by Louis le Prince, the early film pioneer who experimented in Leeds. (Information via MIRRDOC entry, October 1999)








Manchester Arts Library, Manchester Central Library (http://www.manchester.gov.uk/mccdlt/libguide/arts/home.htm)


39.	The Arts Library of this public library service has 250 videos, as well as books, journals and newspaper cuttings relating to the moving image and radio. (Information via MIRRDOC entry, October 1999)








North West Sound Archive (http://www.nw-soundarchive.co.uk)


40.	The NWSA holds circa 40,000 radio broadcasts from BBC Radio Blackburn & Lancashire, BBC Radio Manchester &GMR and Radio Piccadilly from the establishment of the stations in 1988. The recordings cover all aspects of the stations' output, including news reports, local history series, music programmes, sports reports and programmes, and 'celebrity' interviews. (Information via MIRRDOC entry, September 1999)








The Ronald Grant Archive Cinema Museum 


(E-mail: martin@cinemamuseum.org.uk)


41.	As well as housing an archive of 15 million feet of fact and fiction film, the Cinema Museum holds 700,000 film stills, posters, programmes, scripts, etc., sound tapes, and a reference library of over 2,500 books. It has silent and sound projectors, slide lanterns and other cinema equipment. It charges for research  for academic purposes.








The Royal Anthropological Institute (E-mail: rai@cix.compulink.co.uk)


42.	Anthropologists have long had an interest in using film for recording the customs and daily life of non-industrialised and developing societies. Industrialised societies, and the impact of technological change on peoples around the world, are now being recorded as well. The RAI's specialist film collection of over 200 titles, the major part of which is contemporary, is one of the largest of its kind in Europe. Its Library houses books and periodical articles from around the world on the subject of anthropology on film. 








Royal Geographical Society Picture Library (http://www.rgs.org/picturelibrary)


43.	A source of over 500,000 images of peoples and landscapes from around the globe. Photographs and artwork from the 1830s onwards cover a variety of subjects, including indigenous peoples, remote destinations; landscapes - polar regions, deserts, etc; sketches, watercolours, pastels, portraits and oil paintings by both amateur and established artists. The Society also has 'the largest private map collection in the world.' The focus of the collection is on the portrayal of humankind's resilience, adaptability and mobility in remote places of the world. (Information via MIRRDOC entry, September 1999)








Wessex Film and Sound Archive 


(http://www.hants.gov.uk/record-office/film.html)


44.	This archive now has considerable holdings of film, video, music, sound, radio and related documentation. Particular subject strengths are the military, merchant shipping, oral history, the seaside, Bournemouth orchestras, and amateur films. Sources of local radio material are BBC Radio Solent, Radio Victory, and Ocean Sound and Radio 210. There are off-air recordings of classical music performances on the radio in the 1960s made by Constantin Silvestri. (Information via MIRRDOC entry, September 1999)








Westminster Reference Library (E-mail: westreflib@dial.pipex.com)


45.	Situated in St Martins Street off Leicester Square, this is the central reference library of the City of Westminster Public Libraries. It houses a large collection of literature dealing with cinema, film, theatre, radio and television and houses one of the country's foremost art libraries. The great advantage of public library collections such as Westminster and Manchester is free access.








ELECTRONIC ACCESS








46.	The current situation with regard to digitisation in libraries is set to change dramatically over the next few years with the recent launching of the New Opportunities Fund's £50 million digitisation initiative. It is the intention that a New Library Network, free to users, will result from this. One of the areas covered by the programme includes heritage and creative experience. With lifelong learning in mind, libraries, archives, museums, etc, are being encouraged to make their resources available to a much wider audience. One of a number of trial digitisation projects, the Scottish Cultural Resources Access Network (http://www.scran.ac.uk), is already under way. This is an attractive and well-designed home page giving access to educational and cultural sites and references sources.








The Arts and Humanities Data Service (http://www.ahds.ac.uk)


47.	The AHDS though its stated aims of collecting, cataloguing, managing, preserving and promoting the re-use of scholarly digital resources, is striving for greater electronic access to collections. Funded, like the BUFVC, by the Joint Information Systems Committee of the Higher Education Funding Councils, it has established a number of subject-based data services, two of which at least are relevant to the moving image, the Performing Arts Data Service (PADS) (http://www.pads.ahds.ac.uk) and the Visual Arts Data Service (VADS) (http://www.vads.ahds.ac.uk). PADS and the University of Glamorgan were the pilot sites selected for the Universities Network Pilot Project. The aim of VADS is to 'provide UK Higher Education with access to digital research data appropriate for re-use, by building an on-line archive of electronic resources created by and of use to the visual arts community.' The aim of these service providers is to open up new avenues of electronic access for the UK academic community. 








48.	It seems safe to assume that all institutions of higher education now have electronic access via the Internet. Failing that, institutions have their own Intranet systems. Internet access is normally restricted to staff and student members of a university. Present access to higher education catalogue information via the NISS library OPAC gateway is very effective, although the information presented by the individual institutions doesn't always look attractive on screen. This is particularly true of connections made via telnet which is also somewhat slow. Sometimes, annoyingly, you are asked for a password on telnet which is then not supplied, so denying access. The telnet route is important however. For example, the Open University Library Network (OULNET) (http://oulib 1.open.ac.uk) is accessible in this manner. (The OU’s Interactive Open Learning Centre & Media Archive holds a wide range of OU teaching materials and may be accessed directly on http://www.open.ac.uk/library. Currently uses telnet; a new system being developed will be Web-based. 80 hours of video have already been digitised using the Informedia System.) One can argue that how the text looks doesn't matter as long as the OPAC operates as an effective finding device. Two library catalogues which operate swiftly and efficiently via NISS (http://www.niss.ac.uk) on telnet are those of the University of Leicester  (URL telnet://library.le.ac.uk) and the South Bank University (URL telnet://library.sbu.ac.uk).








49.	However, when one compares a well presented file with a 'dirty' one there is no doubt that the visual quality of the former reflects better on its provider. Some well presented sites are impressive, for example, that of Sheffield Hallam University Learning Centre (http://opac.shu.ac.uk). Its home page is commendably uncluttered and you can swiftly click onto the relevant catalogues. A search for theses is straightforward. Look in the Theses Catalogue which is maintained separately. A simple search under the term 'film' turned up 51 references, not all to do with cinema, of course. Leeds University Catalogue (http://lib.leeds.ac.uk) is similarly clear and impressive. A simple search under the terms 'radio' and 'drama' quickly turned up 16 references. At the Thames Valley University site (http://www.tvutalis.tvu.ac.uk) you can search the Audio-Visual Catalogue separately, e.g. a quick search under 'Shakespeare' turned up a dozen relevant videos. 








50.	To these one can add the University of Birmingham Online Library Catalogue (http://library.bham.ac.uk), the University of North London Learning Materials Catalogue (http://opac.unl.ac,uk) and the North West Film Archive site (http://www.nwfa.mmu.ac.uk)  of the Metropolitan University of Manchester which gives good catalogues entries. There are others. (It should be pointed out that on a constantly changing Internet sites can improve from one day to the next. Also, sites can vary because different computers and different Web connections behave in different ways, offering different results.)








51.	The COPAC database (http://copac.ac.uk/copac/database.html) currently contains around 6 million records which are supplied by 15 libraries. It provides links to the members of the Consortium of University Research Libraries (CURL). The database is overwhelmingly book based but other materials such as microforms, videos, printed music, recorded music, and electronic materials are also covered.








52.	The problem for the researcher with OPACS lies in the amount of detail that is given about an item. Many catalogue entries give minimal information. Also, it is difficult to get a picture of the overall strength and holdings of a collection.








53.	Outside the higher education scene, many Websites of interest to the media researcher that look promising, fail to deliver on access. The home pages of these sites often look both hopeful and impressive but then let one down on direct access to catalogue information. Among such sites may be included the National Monuments Record (of English Heritage) (http://www.rchme.gov.uk/nmr.html)  and Royal Television Society (http://www.rts-wales.org.uk). No doubt a number of such organisations have plans to remedy this fairly soon. One notes the RSLP funding award to a consortial group including the Centre for the Study of Cartoons and Caricature at the University of Kent to enable the creation of CartoonHub, a national hub for cartoon material. The Centre holds over 85,000 original drawings dating from 1904. Its excellent main catalogue (http://library.ukc.ac.uk/cartoons) already displays 300 cartoons under the subject heading 'cinemas' and many more will appear in due course.








54.	MIRRDOC responses so far received suggest that very few collections have digitised any material but some report plans to do so, subject to funding. Co-operative schemes may prove to be the most fruitful, if not the only, way forward in the short term as the costs of digitisation are almost certainly too high for any one institution to bear unaided. 








GENERAL ACCESS








55.	Visiting access to collections varies considerably. The British Film Institute allows all serious researchers to use its services on payment of a fee. To ease pressure on its Library it advises prospective users to first explore resources local to them.





56.	The Independent Television Commission Library is first and foremost a research library for the ITC regulators. But it is also available to the public as a reference library and research centre on broadcasting. The largest single groups of users are media students, of which some 40% are postgraduate research students and some 60% are undergraduate, mostly third-year, students. Many of the postgraduate students present a copy of their thesis to the Library. The only limitation on access is space, the reading room being comparatively small. The Radio Authority only has a very small library room to meet its obligation to make licences available to the public. Its reference collection is far less extensive than that of the ITC, of course, as the radio records from the former Independent Broadcasting Authority are lodged with the latter body. External researchers have access to the BBC Written Archives Centre and the ITV Network Centre but must first apply in writing to the Archivists of both collections. 








57.	With regard to the BBC in general, it is important for external researchers to realise that the BBC libraries were set up for the Corporation's use. That said, the Corporation is nowadays much more willing to provide outside access than it used to be. The problematical hurdle for the researcher today may be cost.








58.	Access to radio recordings is provided freely by the National Sound Archive. As with all British Library collections, a reader's pass is required. 








59.	The Anderson Report (1996) in looking at library provision for higher education researchers highlighted the need to clarify policies on access for the researcher from outside an institution. This is one of the areas that the MIRRDOC exercise is seeking to shed light on and over the coming months it is hoped to have a clearer picture. 








60.	Again I am grateful to Ray Templeton (BFI) for allowing me to consult the completed questionnaires he received in answer to his exploratory survey on library coverage on the subject of film. A number of observations are clear from these. Many (most?) universities allow access to external researchers and the public for reference purposes. This access is restricted to printed materials. Because of copyright restrictions moving image and audio materials may not be consulted by external users. Access to the Web or internal databases also appears to be denied to outside researchers. Some institutions have limited category external borrowers, e.g. these users  may only borrow 'long loan'. Members of the public usually have to face an advance hurdle, for example, by 'applying in writing to the Librarian or the Campus Manager' or they may join 'at the discretion of the Head Librarian'. A fee may be payable for external membership. 








61.	Sometimes universities restrict outside access to 'local residents'. In other cases, external access is only available to students and staff of other institutions by exchange arrangements, reciprocal borrowing schemes, or through membership of a regional consortium, e.g. the Consortium of Academic Libraries in Manchester (CALIM). When it comes to loan collections, it is, of course, the public libraries which provide the best access. Some students and researchers are fortunate to have one within reach, well stocked in the subject of their choice.  








62.	A superficial survey of the MIRRDOC responses received to date at the BUFVC offices confirm these findings about external access. 
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Appendix I








Aids to research and education


A select list of published guides, reference works, yearbooks, CD-ROMs, datasets, Websites. 








Sources of film and television collections








BFI Film and Television Handbook, edited by Eddie Dyja. Annual yearbook. 


London: British Film Institute. Latest edition, 1999. 416 pages.


Now an established reference work. Includes addresses of a selection of British libraries and archives which have collections of books, periodicals and papers on the subject of film and television. Gives details of a selection of educational establishments which offer film and television courses and recent books on film and television. Under subject headings, a selection of the most important worldwide Websites connected with film and television are listed.








Broadcasting in the United Kingdom: a guide to information sources, edited by Barrie MacDonald. 2nd revised edition, 1994. 316 pages.


An authoritative guide to reference and research materials on British broadcasting, including primary material, printed and electronic sources and guidance notes for the researcher. Gives details of important events in British broadcasting, and outlines the structure, legislative framework and constitutional framework of British broadcasting. A third edition is envisaged. The editor is the Librarian of the Independent Television Commission (ITC).








British Universities Newsreel Project (BUNP). 


BUNP was a four-year project funded by the Higher Education Funding Councils. All the existing issue sheets of the British newsreels, which cover some 160,000 newsreel stories, were computerised. Most of these sheets were held in the British Universities Film & Video Council's special collection, the Slade Film History Register, but others have been added from other sources. The full text of the database, which is in-house at present, may be searched for particular events or individuals, or using keywords based on the systems used in film and photographic libraries. Further information is now being added to the file and a second new four-year initiative, funded by the Arts and Humanities Research Board will allow for the scanning of newsreel cameramen’s' dope sheets and related information, making the total database a unique resource for researchers studying the newsreel era.








Researcher's Guide to British Film & Television Collections. 5th edition. Edited by Daniela Kirchner. London: British Universities Film & Video Council, 1997. 


233 pages. 


First published in 1981, it is now the standard reference work documenting moving image archives in the UK. It has influenced the publication of similar works in other countries. Its various editions have also included influential articles on researching moving image material and on copyright issues.








Researcher's Guide to British Newsreels. Edited by James Ballantyne. London: British Universities Film & Video Council. 3 volumes. Vol I, 1983, 86 pages. Vol II, 1988, 47 pages. Vol III, 1993, 119 pages.


Gives detailed information on newsreel collections. The three volumes list 655 items abstracted from books, journals and newspapers from 1901 to 1992.  


Also includes specially commissioned articles and a chart of the newsreels and cinemagazines.








Sources of recorded sound collections








Directory of Recorded Sound Resources in the United Kingdom, compiled and edited by Lali Weerasinghe. London: The British Library National Sound Archive, 1989. 173 pages.


Very useful publication but now, unfortunately, well out of date. Covers oral history, spoken word, radio and wildlife sounds from major national collections to small collections with as little as four or five hours of recorded material. Sources include local radio stations, public libraries, record offices, museums and HE institutions. A new edition, electronic or printed, would be most welcome.








Sources of stills collections








National Directory of Slide Collections, edited by Roy McKeown. London: The British Library, 1990. viii, 312 pages.


Now very out of date but in its time an important first attempt at establishing a complete list of slide collections in the UK. Compiled from data collected in the National Survey of Slide Collections (British Library Research Paper 67), it covers non-commercial slide collections primarily but also includes commercial collections where the distinction between the two is blurred. Gives details of many collections in higher education institutions.








Picture Researcher's Handbook: an international guide to picture sources and how to use them, compiled by Hilary and Mary Evans. 6th edition. London: Routledge (Blueprint), 1996. 649 pages.


Standard reference work. First published in 1975, this comprehensive guide to sources of illustrations and picture libraries throughout the world has long been the bible of the professional picture researcher.  Gives details of over 1,400 collections. Covers mainly commercial libraries but includes, for example, amongst the British collections the following: Bromley Central Library, Cambridge University Museum of Archaeology and Anthropology, English Heritage, Hull Town Docks Museum, Museum of London, National Army Museum, Nottingham University Library, Royal Anthropological Institute, University of Kent Centre for the Study of Cartoons and Caricature, University of Reading Rural History Centre and York Archaeological Trust Historical Picture Library.








Guides to international (including British) moving image collections








Film and Television Collections in Europe: the MAP-TV Guide, edited by Daniela Kirchner. London, Blueprint, 1995. 663 pages. 


A most successful European Union cooperative project coordinated by the BUFVC, this printed guide lists information collected in each country by national teams of researchers. 1,900 collections, from major national institutions to minor local ones, are represented. A number of national guides based on the format of the BUFVC's Researcher's Guide to British Film and Television Collections were also produced as spin-offs from the project. With the demise of MAP, plans to make the information available online foundered but may be resurrected.








Footage - the Worldwide Moving Image Sourcebook. Senior editor: Rick Prelinger. New York: Second Line Search, published by Rick Gell and Todd Pavlin, 1977. 1,300 pages. (http://www.footagesources.com)


This American publication is the most complete guide to moving image sources worldwide. Features over 2,000 American, and 1,000 international sources. The original edition published as Footage 89: North American Film and Video Sources, edited by Rick Prelinger and Celeste R, Hoffman, published by Prelinger Associates, New York in 1989, was inspired by the first edition of the BUFVC's Researcher's Guide to British Film and Television Collections. 








Sources of information about, or availability of, film and television programmes








Note that the commercial Websites, while concentrating mainly on fiction or entertainment films, do give information on a percentage of non-fiction and broadcast programmes also. A few well-known British examples only are given of printed filmographies of which there are many regularly updated volumes. Also, only a few of many online retail 'home video shops' are listed. Practically all home video items sold in the UK are productions of the English-speaking world.








Audio-Visual Materials for Higher Education. CD-ROM publication, issued twice yearly. London: British Universities Film & Video Council. Latest edition: Issue 8, July 1999.


Includes the BUFVC's database AVANCE (which describes over 20,000 audiovisual programmes), the BUFVC's Television Index, the CAMLANG database of the University of Cambridge Language Centre, the Chemistry Images database of the Royal Society of Chemistry and records of archive films from the North West Film Archive, as well as records on, and related to, the wartime newsreels.








Black Star (http://www.blackstar.co.uk)


Advertises as 'the UK's biggest video store'. Offers for sale currently available video and DVD titles.








British National Film and Video Catalogue


Quarterly publication with annual cumulation. The BNFVC published its first annual volume in 1963. From then until now it has published in printed form details of over 85,000 film and video titles released in Britain. Today it lists films, videos and multimedia programmes with a substantial moving picture element offered within the UK for non-theatrical loan or purchase, i.e. copyright cleared for screening to non-fee paying groups in, for example, educational establishments, commercial or industrial concerns, and local authorities.








Choices Direct (http://www.choicesdirect.co.uk) 


A well-established mail order video source used by a number of universities.





Empire Online (http://www.empireonline.co.uk)


The Website for 'Britain's biggest selling film magazine'. Offers daily movie news, reviews of the week's releases and a database on over 4,000 past Empire reviews. Offer UK cinema listings - key in where you live and the film you want to see.








Film Index International. 


CD-ROM. British Film Institute National Library. Annual publication published by Chadwyck-Healey. A subset of SIFT (see below), it gives filmographic data and periodical references on over 100,000 entertainment films from all over the world and from the beginning of film-making. 








Halliwell's Film & Video Guide 2000, edited by John Walker. London, HarperCollins. October 1999. 948 pages.


This newly revised and updated 15th edition of the well-known printed publication contains information on over 23,000 movies. (The 13th edition of a companion volume, Halliwell's Who's Who in the Movies, was published earlier this year.)








IMDb Internet Movie Database (http://www.imdb.com) 


Published by the Internet Movie Database Ltd., USA.


A huge American database of over 200,000 titles, mainly feature film. Much information given about credits, box office, awards, new releases, etc. Critical comments on individual films are supplied by personal users of the Internet.








MovieMail (http://www.moviem.co.uk)


'The UK's leading supplier of World Cinema videos for sale.' Has been involved in educational supply since 1996. Offers online the Videolog database (see below) of over 28,000 videos in print. MovieMail also issues specialised printed catalogues.








The Radio Times Film Database


This is currently being compiled by BBC Worldwide using as a basis the film notes prepared for the weekly Radio Times. The completed database will be published in book form and on the Internet. It will be a greatly expanded version of the Radio Times Film & Video Guide 1994, edited by Derek Winnert, and first published by Hodder & Stoughton, London, in 1993, which contained brief reviews of 18,000 films. The BBC's existing database on the Web (www.radiotimes.beeb.com/films) only revolves around the film coverage offered in the weekly magazine.








SIFT (Summary of Information on Film and Television) is the database of the British Film Institute. 


International in scope, it includes details of over half a million films and television programmes. Full records include detailed credits and copious references to periodical articles. About 20,000 new titles a year are added to the database. There are also three quarters of a million personality records. At the moment SIFT is an in-house database but there are plans to make it more generally available.








The Video Shop (http://www. videoshop. co.uk)


Offers for sale over 25,000 titles currently available on video, and over 800 DVD titles. 








Videolog. Loose leaf printed directory published by Trade Service Information, Stamford, Lincs. A trade publication, updated fortnightly, it is the most comprehensive and up-to-date directory of video availability in Britain. A CD-ROM version lists more than 21,000 titles; subscribers receive a new disc every month. The printed directory contains information on the current availability of over 28,000 films and television programmes. Trade Service Information has no plans to put its information on the Internet itself and is content to act as a supplier of information to other web providers, e.g. the MovieMail database, (http://www.moviem.co.uk) (see above). 








Indexes of film and television periodical articles








International Film Archive CD-ROM 


This is the online dataset of the annual International Index to Film Periodicals, which has been produced in printed form for nigh on thirty years first by the London base, and now by the Belgian base, of the International Federation of Film Archives (FIAF). It also includes the International Index to Television Periodicals. The latest (Spring 1999) CD-ROM is available as both a DOS and Windows version.








International Index to the Performing Arts (http://www.iipa.chadwyck.com)


IIPA covers a broad spectrum of the arts and entertainment industry, including broadcast arts, film, television, drama, theatre, dance, stagecraft, circus, opera, etc. It currently draws its content from more than 200 scholarly and popular performing arts periodicals and also indexes a variety of documents such as biographical profiles, conference papers, interviews, discographies, reviews, events, and obituaries appearing in The New York Times and The Washington Post.  Every IIPA record in the current file contains an abstract. It is published quarterly on CD-ROM and is available from the publishers Chadwyck-Healey.








Internet gateways to film and video resources








BUBL LINK (http://www.link.bubl.ac.uk/films)


This is a catalogue of selected Internet sources covering all academic subject areas. Its ‘motion pictures’ section is an excellent gateway to suppliers of videos for sale and also provides a direct link to IMDb and others, including the BFI, BUFVC and American Film Institute,  the Internet Movie Database. Its home page is clear and informative and the links are efficient. Funded by JISC.








NISS (http://www.niss.ac/lis/videos.html)


NISS, as well as being a gateway to library OPACs, also provides a link to video suppliers. JISC funded.








Leading trade publications and Websites








BARB (Broadcasters' Audience Research Board Ltd.) (http://www.barb.co.uk) Supplies television viewing data and news bulletins. BARB's facts and figures are essential for audience research. The Website is freely available but one must key in personal details to register.








Broadcast. A weekly journal of and for the television industry, Contains news of new programmes and occasional articles about educational television. 


Screen International. 'The voice of the international film business.' The leading weekly British journal. (http://www.infosiscorp.com/demo/ScreenInt)








Variety (http://www.variety.com) The highly individual leading American trade journal since 1905. 'The global newspaper of record for the business of entertainment'. The tabloid size paper now appears in three distinct editions, Daily Variety, Variety (weekly) and Variety Extra. Offers unmatched coverage of movies, television, radio, publishing, music and electronic media. 








Education for film








Making Movies Matter: Report of the Film Education Working Group. London: British Film Institute, 1999. 94 pages.


Wide ranging report of the government's Film Education Working Group which was independent of the BFI. Looks at funding, access, resources, research and development and training. Key proposals include • moving image education in UK curricula at all educational levels and an acknowledgement of the moving image in the National Literacy Strategy • extended access to cinema screenings for education audiences through discount schemes • all students in initial teacher training to be taught basic moving image teaching skills • a model of moving image learning progression to underpin curricular planning, assessment, teacher training, inspection and classroom resources • research to provide better evidence about the effectiveness of moving image education. Proposal 8 recommends that a national strategy should be developed for collaboration between libraries with substantial moving image related holdings and other relevant organisations, possibly in the form of a Library and Information Plan.








Sources of information on film and television courses








Media Courses UK.  6th edition, 1999. Edited by Lavinia Orton. London: British Film Institute, 1998. 262 pages.


Standard listing since 1993. The most comprehensive and detailed directory of film and media courses on offer in Britain. The courses cover film, television, radio, journalism, animation, graphic design and multimedia.








General sources for documentation and museum collections








Aslib Directory of Information Sources in the United Kingdom, edited by Keith W. Reynard and Jeremy M.E. Reynard. 10th edition, 1998. London: Aslib - the Association for Information Management, 1998. 1505 pages. Also available on 


CD-ROM.


This massive edition of the authoritative directory contains over 11,500 entries. It lists over 3,500 e-mail addresses and over 3,200 Website addresses and also gives Internet URLs.








British Archives: a guide to archive resources in the United Kingdom, edited by Janet Foster and Julia Sheppard. 3rd edition, 1995. London: Macmillan, 1995. 


627 pages.


Since the successful publication of the first edition in 1982 this has become the standard reference work in its field, providing a general guide to archives in Britain. Contains many higher education entries.








Museums Yearbook, including a directory of museums and galleries of the British Isles, edited by Michael Wright. Yearly publication. London: Museums Association. Latest edition, 1999. Edition 2000 is due in January 2000.


First published in 1976, this authoritative reference work is the essential guide to museum collections in Britain.








National Register of Archives (http://www.hmc.gov.uk)


The NRA is an information service of the Royal Commission on Historical Manuscripts, Quality House, Quality Court, Chancery lane, London WC2A 1HP. Tel: 020 7242 1198. E-mail: nra@hmc.gov.uk


Offers more than 41,000 unpublished lists of major manuscript collections, approximately 150,000 lists of miscellaneous and minor collections and about 5,000 published finding aids and repositories' annual reports. The indexes to these finding aids are available online, either via the Web or telnet. Searching is via personal and family names, corporate names and place names. There is no subject approach. 








Directories of professional film and television researchers








FOCAL (http://www.focalint.org.uk)


Well designed home page. Lists some 140 professional film researchers and consultants, giving credits and special skills, from UK (mainly), USA, Australia, Denmark, France, Germany, Russia, and Sweden. Also gives details of a number of film and video libraries and stills libraries, as well as facilities companies. Available as an annual printed publication, The FOCAL Guide. London: Federation of Commercial Audiovisual Libraries.  








Researcher's Guide to British Film & Television Collections. 5th edition. Edited by Daniela Kirchner. London: British Universities Film & Video Council, 1997. 


(See pages 180-195)   Lists some 60 British film and television researchers, giving their credits and special skills.








Standards for managing television archives








Guidelines for Managing Television Written Archives. Editor, Miranda Scrase. London: Archivists in Independent Television (c/o The Library, Independent Television Commission), 1995. 137 pages.


Professional and detailed advice on all aspects of managing television archives. Covers archives and records management, specialist broadcasting archives, documentation and organisation, and special collections.








Guidelines for Establishing and Maintaining Television Programme Archives. Editor, Anne Hanford. London: Royal Television Society, History and Archives Specialist Group, April 1992. 5 pages.


Professional advice on acquisition and retention, recording, storage, handling, documentation, access and service.








Appendix II








	The Researcher's Guide to Moving Image, Radio and Related 	Documentation in the United Kingdom - MIRRDOC. 








	Description and questionnaire attached.    
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